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IFestival Concert
Thursday, August 18, 7:30 p.m.

Carleton College Concert Hall

Trio in E-flat major for Clarinet, Viola and Piano, K. 498, “Kegelstatt” W.A. Mozart
I. Andante (1756–1791)

II. Menuetto
III. Rondo. Allegretto

Jun Qian, clarinet
Hector Valdivia, viola

Kathryn Ananda-Owens, piano

String Quartet #9 in E-flat major, Op. 117 Dmitry Shostakovich
I. Moderato con moto (1906–1975)

II. Adagio
III. Allegretto
IV. Adagio
V. Allegro

Artaria String Quartet:
Ray Shows and Nancy Oliveros, violin,

Annalee Wolf, viola, and Laura Sewell, cello

—  I N T E R M I S S I O N  —

Sextet for Strings in G major, Op. 36 Johannes Brahms
I. Allegro non troppo (1833–1897)

II. Scherzo. Allegretto non troppo. Trio: Presto giocoso
III. Poco Adagio
IV. Poco Allegro

Artaria String Quartet
with 

Andrea Een, viola, and David Carter, cello



–3–

Young Artist Recital
Sunday, August 21, 2:00 p.m.

Studio A, St. Olaf College

Gavotte in G Major Padre G.B. Martini
(1706–1784)

Brynne Gray, violin
Deonne Gray, piano

Sonata in E Minor, Op. 14 #5 Antonio Vivaldi
II. Allegro (1678–1741)

Cameron Gray, cello
Deonne Gray, piano

Sonata for Violin and Piano in A major G.F. Handel
II. Allegro (1685–1759)

Cameron Judge Becker, violin
Mary Davis, piano

Allegro Appassionato, Op. 43 Camille Saint-Saens
(1835–1921)

Sarah Sneiders, cello
Ann Sneiders, piano

Hungarian Dance Johannes Brahms
(1833–1897)

Amber and Jasmine Barksdale, piano

Trio Sonata in G major Georg Phillip Telemann
IV. Vivace (1681–1767)

Alicia Lundell and Eve Grabau, violin
Muriel Carpenter, bass
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IIFestival Concert
Tuesday, August 23, 7:30 p.m.

Carleton College Concert Hall

Woodwind Quintet in G minor Paul Taffanel
I. Allegro con moto (1844–1908)

II. Andante
III. Vivace

WindWorks:
Kay Sahlin, flute

Jo Ann Polley, clarinet
Dana Maeda, oboe

Cindy Bailey, bassoon
Becky Jyrkas, horn

—  I N T E R M I S S I O N  —

Quintet for Piano and Strings in C minor, Op. 1 Ernst von Dohnanyi
I. Allegro (1877–1960)

II. Scherzo: Allegro vivace
III. Adagio quasi Andante
IV. Allegro animato

Nina Fan and Hector Valdivia, violin
Charles Gray, viola, David Carter, cello

Andrew Hisey, piano

African Flower (1962) Duke Ellington
(1899–1974)

Kyrie (2010) Andreas Utnem 
(b. 1973)

Yellow Fields (1975) Eberhard Weber
(b. 1940)

David Hagedorn, Xylosynth
Kevin Clements, 5-String Electric Upright Bass
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IIIFestival Concert
Thursday, August 25, 7:30 p.m.
Urness Recital Hall, St. Olaf College

Lieder eines fahrenden Gesellen Gustav Mahler
(Songs of a Wayfarer) (1860–1911)

I. Wenn mein Schatz Hochzeit macht
II. Ging heut Morgen übers Feld

III. Ich hab’ein glühend Messer
IV. Die zwei blauen Augen von meinem Schatz

(see text on page 7)

Michael Jorgensen, baritone
Bonnie Jorgensen, piano

Variations on a Theme by Rossini Bohuslav Martinu
(1890–1959)

Vocalise, Op. 34 Sergei Rachmaninoff
(1873–1943)

Andrey Tchekmazov, cello
Nicola Melville, piano

—  I N T E R M I S S I O N  —

Octet in F major, D. 803 Franz Schubert
I. Adagio-Allegro (1797–1828)

II. Adagio 
III. Allegro vivace
IV. Andante (Theme and Variations)
V. Menuetto

VI. Andante molto-Allegro

Leslie Shank and Hector Valdivia, violin
Andrea Een, viola, David Carter, cello
Paul Ousley, bass, Jun Qian, clarinet

Jackson Bryce, bassoon, Gwen Anderson, horn
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Program Notes

Johannes Brahms: Sextet for Strings in G Major, Op. 36
Brahms wrote the greater part of his second String Sextet during the 
summer of 1864; a time when he visited not only Clara Schumann and
her family but also the Russian composer Anton Rubinstein. The first
movement of this expansive work begins with a semi-tone motive that is
heard throughout the movement, along with a musical spelling of Agathe
(A G A B E, the B in German is called H). It is not known who “Agathe”
was. The second movement is a gentle Scherzo, derived in part from a
dance movement for piano written some ten years earlier, contrasted with
a vigorous Trio. The slow movement is a theme and five variations of
widely divergent character, concluded with a sublime coda in E major. 
An energetic finale closes off this marvelous work, alternating scherzando
figures with lyrical motives and some interesting cross rhythms. 

Ernö (Ernst von) Dohnányi: 
Quintet for Piano and Strings in C minor, Op.1 (1894)
Though not as celebrated today as his compatriots Bartók and Kodaly,
Dohnányi was probably the foremost figure in the musical life of Hungary
in the early 20th century. He achieved fame as a teenager with the Piano
Quintet Op.1, which was greatly admired by none other than Johannes
Brahms and Antonin Dvorák. Dohnányi’s career as a composer, conductor
and pianist flourished in Europe and, after World War II, in America. 
The Quintet’s opening movement is a sonata allegro movement that rises
from the depths of the opening piano figure to great height and passion.
The second movement Scherzo is in rapid 3/4 time, reminiscent of the
Bohemian dance the furiant. The ardent third movement, in ABA form,
has a lilting syncopated main theme of great intensity. The finale is a
rondo in 5/4 time; during the coda the material of the first movement
returns triumphantly in C major.

Mahler: Lieder eines fahrenden Gesellen 
(Songs of a Wayfarer)
Gustav Mahler composed “Lieder eines fahrenden Gesellen” between
1884 and 1885 with piano accompaniment, and continued to revise them
into the 1890s. The cycle was subsequently orchestrated in 1893. Mahler
uses a very large orchestra, but one which is used with great economy and
harmonic clarity rather than weight. In his First Symphony of 1889
Mahler makes use of the opening theme of the second lied and also draws
from the fourth lied. Mahler wrote the poetry for the cycle himself, which
tells of a young man’s rejection by his beloved. 

Bohuslav Martinu: Variations on a Theme of Rossini
Martinu composed five works for cello and piano; three sonatas and two
sets of variations, as well as several works for cello and orchestra. This
work, written in 1942, is based on an aria from Rossini’s opera “Moses 
in Egypt.” The work is dedicated to Gregor Piatigorsky, who gave its 
premiere in 1943. Martinu effortlessly combines the virtuoso elements of
cello technique with musical depth, rhythmic vitality and good humor.

W.A. Mozart: Trio in E-flat major, K. 498, “Kegelstatt”
It is possible that Mozart composed this charming trio in one day, 
August 5, 1787. The work’s nickname seems to come from a reference to
“skittle hall” or bowling alley where the work was supposedly composed.
Regardless of how the piece came to life, Mozart wrote it for his piano
student Franziska von Jaquin, who performed the piano part at the work’s
premier with Mozart as violist and his favorite clarinetist, Anton Stadler.
Of particular interest is how Mozart uses this combination (the first use as
an ensemble) so effectively; the viola and clarinet play essentially in the
same register, and both take turns with melodic and accompaniment lines.

Sergei Rachmaninoff: Vocalise, Op. 34
Rachmaninoff ’s famous Vocalise comes from a set of lieder composed in
1912 and dedicated to the soprano Antonina Nezhdanova. This wordless
song, the most famous of the set, has been transcribed for virtually 
every possible instrument but is perhaps most fittingly set for cello, the
instrument that most closely resembles the human voice.

Franz Schubert: Octet in F major, D. 803
The Schubert Octet was the result of a commission by a Count Ferdinand
von Troyer, who was an employee of Beethoven’s patron Archduke
Rudolph. Troyer played clarinet and specified that the Octet would be
similar to Beethoven’s famous Septet. While there are certain similarities,
Beethoven’s work seems to look backwards to Classical models while
Schubert’s definitely looks forward into the Romantic Era. Written and
premiered in 1824, the work is on a grand scale and combines gravity 
(the slow introduction sections of the outer movements), lyricism 
(especially in the Andante movement) and good humor (the trio section
of the Minuet movement and the general giocoso nature of the finale).
Apparently the work was heard in Vienna only twice, performed by 
Troyer and among others the members of the Schuppanzigh Quartet, 
who were closely associated with Beethoven’s quartets. Not uncommonly
with Schubert’s works, the Octet was not published until 1853, 25 years
after his death.

Dmitry Shostakovich: 
String Quartet #9 in E-flat major, Op. 117
The fifteen quartets of Shostakovich stand with those of Bartók as 
masterworks of the 20th century. He began writing this work in 1962,
following his deeply moving 8th Quartet in C minor, and the work was
premiered by the Beethoven String Quartet in late 1964. As he did with
the 8th Quartet, Shostakovich reduces the weight of each individual
movement in order to create a more flowing whole; Beethoven used 
the same technique in some of his late quartets. The first movement 
of Op. 117 could be described as an introduction which develops 
rhapsodically over the pastoral main theme and a burlesque cello motif.
Material from this movement reappears, in a frenetic way, in both the
Allegretto and the finale. The following Adagio is a vocally inspired, 
flowing and elegiac Aria, which leads directly into the brusque Allegretto.
This gives way gradually to a second Adagio of enormous harmonic beauty
and sincerity. The tranquility is broken by dramatic pizzicato chords and 
a recitative for the 1st violin, leading into a finale of frightening power
(note the dramatic cello recitative) and relentless energy.

Paul Taffanel: Woodwind Quintet in G minor
Taffanel began flute studies at age 10, and also studied composition in
Paris. At age 20 he became solo flautist with the Paris Opera, a post he
would hold for the next 38 years! Taffanel performed throughout Europe
during the latter half of the 19th century, eventually becoming a professor
at the Paris Conservatory. The Quintet was composed in 1876. The 
work is full of lyricism and rich harmonies, masterfully written for each
instrument, which perhaps recalls Taffanel’s more famous colleague,
Camille Saint-Saens. The quintet’s opening movement is a broadly 
constructed sonata form; the second movement features the horn 
prominently, and the third is a vigorous tarantella.



I. Wenn mein Schatz Hochzeit macht
When my darling has her wedding-day,
her joyous wedding-day,
I will have my day of mourning!
I will go to my little room,
my dark little room,
and weep, weep for my darling,
for my dear darling!
Blue flower! Do not wither!
Sweet little bird
you sing on the green heath!
Alas, how can the world be so fair?
Chirp! Chirp!
Do not sing; do not bloom!
Spring is over.
All singing must now be done.
At night when I go to sleep,
I think of my sorrow,
of my sorrow!

II. Ging heut Morgen übers Feld
I walked across the fields this morning;
dew still hung on every blade of grass.
The merry finch spoke to me:
“Hey! Isn’t it? Good morning! Isn’t it?
You! Isn’t it becoming a fine world?
Chirp! Chirp! Fair and sharp!
How the world delights me!”
Also, the bluebells in the field
merrily with good spirits

tolled out to me with bells(ding, ding)
their morning greeting:
“Isn’t it becoming a fine world?
Ding, ding! Fair thing!
How the world delights me!”
And then, in the sunshine,
the world suddenly began to glitter;
everything gained sound and color
in the sunshine!
Flower and bird, great and small!
“Good day,
Is it not a fine world?
Hey, isn’t it? A fair world?”
Now will my happiness also begin?
No, no - the happiness I mean
can never bloom!

III. Ich hab’ein glühend Messer
I have a red-hot knife,
a knife in my breast.
O woe! It cuts so deeply
into every joy and delight.
Alas, what an evil guest it is!
Never does it rest,
never does it relax,
not by day, not by night,
when I would sleep.
O woe!
When I gaze up into the sky,
I see two blue eyes there.

O woe! When I walk in the yellow field,
I see from afar her blond hair
waving in the wind.
O woe!
When I start from a dream
and hear the tinkle of her silvery laugh,
O woe!
I wish I could lay down on my
black bier -
Would that my eyes never open again!

IV. Die zwei blauen Augen 
von meinem Schatz

The two blue eyes of my darling
they sent me into the wide world.
I had to take my leave of this most-beloved
place!
O blue eyes, why did you gaze on me?
Now I have eternal sorrow and grief.
I went out into the quiet night
well across the dark heath.
To me no one bade farewell. Farewell!
My companions are love and sorrow!
By the road stood a linden tree,
Where, for the first time, I found rest in sleep!
Under the linden tree that snowed its blossoms
over me,
I did not know how life went on, and all was
well again!
All! All, love and sorrow and world and dream!

Festival Concert III Text:
Lieder eines fahrenden Gesellen (Songs of a Wayfarer)
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Kathryn Ananda-Owens (piano) is an associate professor of music 
at St. Olaf College. She is a graduate of Oberlin College, the Oberlin
Conservatory of Music and the Peabody Conservatory of Music; her 
principal teachers include Julian Martin, Robert McDonald and Sedmara
Zakarian Rutstein. Winner of first prize in the 1993 Neale-Silva Young
Artists Competition, Ananda-Owens is also a laureate of the American
Pianists Association Biennial Fellowship Competition, and made her Asian
debut in 1997 under the auspices of the government of Macao. She is
actively involved with the Performing Arts Medical Association and serves
on the association’s Education and Research Committee.

Gwen Anderson (French horn) is currently lecturer in horn at Carleton
College, and has been a member of the Summit Hill Brass Quintet, an
active chamber music group in the Twin Cities, since 1976. Anderson
studied music at the University of Minnesota and the Eastman School of
Music, and horn with Bruce Rardin, Verne Reynolds, Kendall Betts and
Ellen Dinwiddie Smith. Her career has taken its share of twists, however,
her B.A. is in anthropology, and she recently resigned her position as lead
software engineer with Thomson Reuters to pursue a career change,
enrolling in Le Cordon Bleu’s culinary certification program.

Artaria String Quartet
From its founding over two decades ago in Boston (mentored by members
of the legendary Budapest, La Salle, Kolisch and Juilliard quartets), the
Artaria String Quartet has delivered compelling chamber performances
with refined and thoughtful playing. The critically acclaimed group has
performed in celebrated venues in Europe, Canada and throughout the
U.S. The Artaria String Quartet now resides in St. Paul and Minneapolis. 
• Nancy Oliveros (violin) is a founding member of the Artaria String

Quartet and a 2004 McKnight Fellow. She has performed at
renowned venues throughout the U.S. and Europe. Oliveros has
appeared with members of the Boston Symphony Orchestra, Boston
Pops, Juilliard and Cleveland Quartets, and performed in Boston
with the Pops “Cameo” Ballet, Opera and Pro Arte Chamber
Orchestras. She was a graduate teaching assistant at Florida State
University and Boston University where she received a Director’s
Award for post-graduate violin and chamber music studies. In her
further studies in chamber music, she was mentored by members of
the Budapest, Emerson, Cleveland, LaSalle and Colorado Quartets.
Oliveros has served on the faculty at Carleton College and Viterbo
University. She resides in St. Paul where she co-directs the Artaria
Chamber Music School and maintains a private studio.

• Laura Sewell (cello) founded the award-winning Lark Quartet in
1984 and was its cellist for five years, performing concerts in most of
America’s major cities, as well as in Europe and the Far East. During
her tenure in the group, the quartet served as teaching assistants to
the Juilliard String Quartet at the Juilliard School. Since then, Sewell
has played as a substitute cellist with the Minnesota Orchestra and
the Saint Paul Chamber Orchestra and appears regularly with the
Chamber Music Society of Minnesota. She received her training at
the Juilliard School and the Cleveland Institute of Music, and her
teachers have included Leonard Rose and Jacqueline du Pré.

• Ray Shows (violin) is a founding member of the Artaria String
Quartet, with whom he has performed in major concert halls across
the United States and Europe. A 2004 winner of a McKnight
Performing Artist Fellowship, he has concertized with members of
the Guarneri Quartet, the Emerson Quartet, the Cleveland Quartet
and the Julliard Quartet. He has been an artist/teacher in residence 
at the Tanglewood Institute and a three-time recipient of prestigious
grants from the National Endowment for the Arts. Shows graduated
from Boston University with his master’s degree in violin performance,
and from Florida State University with his B.M. magna cum laude.
He also pursued further studies with Eugene Lehner (Kolisch

Quartet) and members of the Budapest, Juilliard, Emerson,
Cleveland, LaSalle, Muir and Colorado Quartets. Since 2000, 
Shows has been a member of the faculty of St. Olaf College and 
co-directs the Artaria Chamber Music School in St. Paul.

• Annalee Wolf (viola) received her undergraduate degree from 
St. Olaf College. After completing her master of music degree at 
the North Carolina School of the Arts, she earned a Premier Prix 
in viola performance from the Royal Conservatory in Brussels, and
subsequently studied chamber music and the humanities at the
European Mozart Academy. European appearances have included
concerts in Rome, Warsaw, Brussels, Budapest, Prague, Bulgaria,
Croatia, and a performance for the president of Romania at his
palace in Bucharest. Wolf has taught viola and chamber music at 
the North Carolina School of the Arts and the University of North
Carolina at Chapel Hill. She has studied chamber music with 
members of the Juilliard, Takacs, Lydian, Mendelssohn and Haydn
String Quartets and is currently teaching at the University of
Minnesota and the MacPhail Center for Music.

Jackson Bryce (bassoon) received the A.B. from the Catholic University
of America and the A.M. and Ph.D. from Harvard University. He studied
with Kenneth Pasmanick, principal bassoonist of the National Symphony
Orchestra in Washington, D.C. Bryce was a founding member of the
Washington Camerata, a chamber orchestra devoted to the performance
of new music, a member of the National Capital Woodwind Quintet, in
residence at American University, and performed in Washington and on
tour in the mid-Atlantic states. As a recitalist, soloist, and chamber and
orchestral player, he has performed in Washington, Boston, the Twin
Cities and southern Minnesota. 

David Carter (cello) holds degrees from the University of Minnesota,
Indiana University and the University of Illinois; his cello teachers have
included Robert Jamieson, Gary Hoffman, Janos Starker and Tsuyoshi
Tsutsumi. Currently professor of music at St. Olaf College, he has also
served as instructor of cello at Wichita State University and principal cello
of the Wichita Symphony. Though legally blind as a result of the eye 
disease choroideremia, Carter maintains an active schedule as a performer
and teacher. He has performed as soloist with both the Minnesota
Orchestra and the St. Paul Chamber Orchestra, and in recital throughout
the U.S. In addition to his St. Olaf responsibilities, he has served as the
cello editor for StringNotes magazine, artistic director of the Bridge
Chamber Music Festival, and faculty at the Red Lodge Music Festival 
and the Interlochen Arts Camp.

Kevin Clements (bass) received his B.A. in music from the Conservatory
of Music/University of Missouri-Kansas City, where he studied with Bruce
Bransby and David Danesi. After performing with numerous jazz artists
throughout this country and abroad, he settled in the Twin Cities in
1989, where he has become a staple in the jazz community. Clements 
currently performs and records regularly with the area’s top jazz artists.

Andrea Een (viola) received the St. Olav Medal in 2002, given by King
Harald V of Norway for her promotion of greater knowledge of
Norwegian culture abroad. Een has studied the Hardanger fiddle, a 
nine-string folk violin unique to Norway, with some of the leading 
fiddlers in that country. In 2004 she released her solo CD, “From the
Valley,” which combines her original fiddle solos with traditional dances
and tone poems from West Norway. Een has taught Hardanger fiddle,
violin and viola at St. Olaf College since 1977.

Nina Fan (violin) joined the Saint Paul Chamber Orchestra in 1997. 
A native of Colorado, Fan began her violin studies at the age of four. She
earned her bachelor’s degree in French literature from Harvard University

Artist Biographies
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while studying violin with James Buswell at the New England
Conservatory of Music. She later received her master’s degree in violin
performance at Indiana University, studying with Sylvia Rosenberg and
Paul Biss. There, she served as a teaching assistant to Rosenberg and 
was an associate instructor of violin. In 2002, she was the winner of a
McKnight Artist Fellowship for Performing Musicians administered by 
the MacPhail Center for the Arts, and took a leave of absence from the
orchestra to participate in a 10-week independent study residency at the
Banff Centre for the Arts in Banff, Alberta. She is an active recitalist and
chamber musician in the Twin Cities. Fan also has attended many summer
festivals including the Aspen, Sarasota, Grand Teton, Mainly Mozart,
Quartet Program and the San Luis Obispo Mozart Festival.

Charles Gray (viola) earned a B.M. from Wheaton College, an M.M.
from the University of Michigan, and he received a chamber music 
certificate from the Eastman School of Music, where he pursued additional
study on viola. His principal teachers include Paul Makanowitzky, Sylvia
Rosenberg, Atar Arad and the Cleveland Quartet. Gray was the violist 
of the Casella String Quartet, winner of the 1981 Cleveland Quartet
Competition and the 1983 Fischoff Chamber Music Competition.
Currently professor of music at St. Olaf College, Gray is also a substitute
member of the Minnesota Orchestra and the Saint Paul Chamber
Orchestra. In September 2008, he was awarded 2008 Minnesota Master
String Teacher of the Year by the American String Teachers Association.

David Hagedorn (percussion) holds degrees from the University of
Minnesota, the New England Conservatory and the Eastman School of
Music. Hagedorn has recorded with the George Russell Living Time
Orchestra on Blue Note Recordings and the Saint Paul Chamber
Orchestra on Teldec Recordings. He regularly performs in a jazz-oriented
percussion duo, Schag, with Dave Schmalenberger, and does freelance work
in the Twin Cities with groups such as the Saint Paul Chamber Orchestra,
Minnesota Contemporary Ensemble and Plymouth Music Series.

Andrew Hisey (piano) holds degrees from Wilfrid Laurier University
(Canada) and from The University of Michigan. He has served on the
piano faculties of the Oberlin College Conservatory of Music, St. Olaf
College and the University of St. Thomas, teaching group piano, studio
piano and piano pedagogy. A regular presenter, Hisey is in frequent
demand as adjudicator, lecturer and solo/collaborative performer. His
workshops have been enthusiastically received by local piano teacher
groups, and at state and national conventions. He is one of the founding
directors of the National Group Piano and Piano Pedagogy Forum, and 
is a senior examiner/adjudicator for the Royal Conservatory of Music
Examinations (Canada) and for the Carnegie Hall Royal Conservatory
Achievement Program (U.S.). He has served as series and consulting 
editor, and sometime co-author, for nearly fifty publications from the
Frederick Harris Music Company, including The Composer Editions,
Christopher Norton Connections for Piano, and Pattern Play: Inspiring
Creativity at the Piano.

Bonnie Jorgensen (piano) received degrees in both music (piano) and
business administration from Indiana University, where she studied piano
under Dr. Wallace Hornibrook. She has maintained a private piano studio
for 25 years, as well as being a staff accompanist for 20 years at both
Gustavus Adolphus College in St. Peter and Minnesota State University 
in Mankato. She also serves as accompanist for the Minnesota Valley
Chorale and St. Peter Choral Society. She and Michael Jorgensen 
concertize together extensively in many venues, performing a variety of
repertoire including classical, sacred, popular and jazz. In recent years 
they have established an outreach program sharing popular music of 
the 1920s–1960s with seniors, performing in many retirement centers,
nursing homes and assisted living communities.

Michael Jorgensen (baritone) received a D.M.A. in vocal performance from
Ball State University in Muncie, Indiana, an M.M. from Northwestern
University in Evanston, Illinois, and a B.M. in vocal performance at
Indiana University in Bloomington. During his career, Jorgensen has 
been featured in such works as Bach’s “Coffee Cantata” (Schweigt stille,
plaudert nicht) for the 2010 Nobel Concert, Brahms’ Requiem at the
College of St. Catherine’s in St. Joseph, Minnesota, Mozart’s Requiem at
Macalester College in St. Paul, Minnesota, and Bach’s St. John’s Passion at
Normandale Lutheran Church in Edina, Minnesota. Jorgensen has sung
for many years as a bass in the Minnesota-based group VocalEssence
Ensemble. While with the group, he has soloed in world-premier works 
by Francis Grier, Steve Heitzeg and Libby Larsen; and has soloed under
conductors John Rutter, Helmuth Rilling and Nicholas MeGegan. He
currently serves as a professor of music at Gustavus Adolphus College.

Nicola Melville (piano) received the B.M. from the Victoria University 
of Wellington (New Zealand) and the M.M., D.M.A. and the performers
certificate from the Eastman School of Music. Melville has commissioned
and premiered many works by composers in the U.S. and her native 
New Zealand. She has recorded the complete piano rags of William Albright
for the Equilibrium label. Her most recent CD, released on Innova
Recordings, features 13 new commissions by award-winning composers
from around the U.S. and is now available online. As well as being an
advocate for new music, her ongoing interests include interdisciplinary
performances that combine music with other arts in live performance.

Paul Ousley (bass) has performed with the Minnesota Orchestra, the
Audubon String Quartet and a host of jazz greats. His former teachers
include James Clute, Stuart Sankey, Gary Karr and James Van Demark.
He has served on seven college faculties, including the University of Iowa
and the Eastman School of Music. Ousley’s pupils include professional
players, teachers, scholarship recipients at major music schools and festivals,
as well as winners of the Schubert Club and Minnesota Idol solo competitions.

Jun Qian (clarinet), an endorsing artist for the Paris-based Selmer Company,
is the assistant professor of music in clarinet and chamber music at St. Olaf
College. He has also taught music theory at Eastman, chamber music at
Shanghai Conservatory of Music in China, and performed as the principal
clarinetist of Shanghai Philharmonic Orchestra. Qian holds a B.M. from
Baylor University, the M.M. and D.M.A. from the Eastman School of
Music with full scholarship. In 1997, Qian won the first prize for the
Orchestral Excerpts Competition and third prize in the Solo Competition
at the International Clarinet Association Young Artist Competition. He
became the first artist who won both competitions in the same year in the
history of the ICA. Qian was the music producer and soloist for Steven
Laitz’s book The Complete Musician, published by the Oxford University
Press in the U.S. Qian has given many master classes and appeared as a
recital/concerto soloist in many major cities around world. He made his
Carnegie Hall debut performing Weber’s Clarinet Concerto No. 1 with
North American Elite Symphony Orchestra, performed as the soloist at
Japan Kyoto International Arts Festival, and appeared on National Public
Radio’s “Performance Today” with the Grammy award-winning Ying
Quartet in the U.S. International appearances as principal clarinetist also
include the world famous Eastman Wind Ensemble’s tours of Asia in
2000 and 2004. His CD, “Premiere Rhapsodie,” and video, “Playing the
Clarinet,” were released under the Nanjing Shine Horn label in China.

Described by the New York Times as “an impressive violinist [who plays]
intimately and sweetly at one moment and with fearless enthusiasm at 
the next,” Leslie Shank leads an active musical life as a soloist and 
chamber musician. She has been a member of The Saint Paul Chamber
Orchestra for 26 years, 24 as assistant concertmaster. Shank gave her 
New York recital debut at Carnegie’s Weill Hall as a winner of the Artists

Artist Biographies (continued)
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International Competition, and was twice re-engaged to perform on its
Special Presentation Series. Shank currently serves as concertmaster of 
the Music in the Mountains Festival in Colorado, and has performed at
numerous other festivals including the Aspen, Grand Teton, Mainly Mozart,
Marlboro, and the Britt Festival, where she served as concertmaster of the
festival orchestra. As a member of the prestigious Musicians from Marlboro,
she toured the East Coast. On disc, Shank can be heard on a new Centaur
release, Recital for Violin & Guitar, with her husband, classical guitarist
Joseph Hagedorn. The Shank-Hagedorn Duo has performed on
Minnesota Public Radio’s Saint Paul Sunday. Also on the Centaur label,
Shank has recorded Bartok’s violin sonatas with pianist Heather MacLaughlin.
In 1997, the Shank-MacLaughlin Duo received the McKnight Artist
Fellowship for Performing Musicians. She was awarded both a bachelor
and master of music degree from the Juilliard School. Her teachers were
Shirley Givens, Felix Galimir and Dorothy Delay.

Hailed by critics as an “extraordinary musician” (Washington Post),
Andrey Tchekmazov (cello) is known for his versatility as a soloist,
recitalist and chamber musician. The Grand Prize winner of the Vittorio
Gui International Chamber Music Competition and the Premio Trio di
Trieste, Tchekmazov has performed extensively throughout North and
South America, Europe, Russia and Asia, appearing at the Great Hall of
Moscow Conservatory, Osaka Symphony Hall in Japan, New York’s Alice
Tully Hall, and Brazil’s Sala Cecilia Mereles, with orchestras such as the
Sao Paolo Symphony, the Moscow Chamber Orchestra, the Kiev
Philharmonic and the Teatro Alfa Symphony. Among his other prizes and
awards are the Koussevitsky Cello Competition in New York, the Schadt
Competition, Artist International, Premio della Critica in Trieste and the
Russian National Competition in Moscow. Since his critically acclaimed
debut at Carnegie’s Weill Recital Hall, Tchekmazov has enjoyed an active
career as a recitalist and chamber musician, performing at such renowned
venues as the Phillips Collection in Washington, D.C, Bargemusic, Jupiter
Chamber Players, Lukas Foss’s Music Festival at The Hamptons, Lyric
Chamber Music Society in New York, Rhode Island Chamber Music
Series, Bar Harbor Music Festival, Zankel Hall, Merkin Hall, Caramoor
and Hampden Sydney where he was invited to perform by the members
of the Emerson String Quartet. He is a faculty member at the Summit,
Waterville Valley and Summertrios Music Festivals. His performances have
been featured on WQXR, WGBH, NPR, and other TV and radio stations
across Eastern and Western Europe and South America. He has made
recordings for the NAXOS label with the Russian National Philharmonic
as well as the Delos label.

Hector Valdivia (violin and viola) received the B.M.A. from the
University of Wisconsin and the M.M.A., M.M. and D.M.A. from the
Yale School of Music. His research interests include the music of Eugene
Ysaye, Luisa Adolpha Le Beau and Amy Beach. Valdivia recently recorded
Beach’s Variations on Balkan Themes with the Moravian Philharmonic in
Olomouc, Czech Republic. As a violinist, he performs with the Veblen
Piano Trio and recently recorded several new works by Phillip Rhodes,
Carleton College’s composer-in-residence emeritus.

WindWorks
WindWorks, a Northfield and Twin Cities area professional woodwind
quintet, was founded in 1993. The group’s goal is to promote woodwind
quintet music as well as instrumental chamber music of all kinds, by 
performing recitals throughout the Twin Cities metropolitan area, greater
Minnesota and surrounding states. Formerly, WindWorks was known as
The North Winds.
• Cindy Bailey (bassoon) is a media specialist with the Robbinsdale

Area Schools. She plays principal bassoon in the Rochester
Symphony Orchestra, directs the Brass Ensemble at Cross Winds
United Methodist Church in Maple Grove, and plays freelance jobs
in the Twin Cities area. She holds a B.M. degree from the University
of Iowa and an M.S. degree in information media from St. Cloud
State University. She is currently on leave from Robbinsdale Schools,
enjoying time at home with her three children.

• Becky Jyrkas (French horn) earned her B.A. degree with majors 
in music and mathematics from Concordia College, Moorhead,
Minnesota. In addition to being an active freelance musician in the
Twin Cities area, she plays principal horn with the Bloomington
Symphony as well as performing in WindWorks and her horn trio,
Trio Bravura. Jyrkas also plays Swiss Alphorn as a member of the
Rocky Mountain Alphorn Duo.

• Dana Maeda (oboe) is instructor in music at St. Olaf College where
she teaches oboe, woodwind methods and woodwind chamber music.
She holds a B.M. in oboe performance, music education (vocal) and
music education (instrumental) from St. Olaf and a M.A. from 
St. Mary’s University. Currently, in addition to WindWorks, Maeda
performs with the Rochester Orchestra and as a freelance performer
in the Twin Cities area. She has extensive teaching experience in 
public and private schools and private studio settings. Previously, she
served on the faculty of Bethel University and Crown College.

• Jo Ann Polley (clarinet) is professor emeritus in music at St. Olaf
College. She holds a Ph.D. from Michigan State University, an M.M.
from Northwestern University and a B.A. from St. Olaf College. Her
full-time teaching career spans 34 years, and she is a founder of
WindWorks. As an orchestral musician, Polley performs with the
Minneapolis Pops Orchestra. Additionally, she has served as a substitute
musician in the Minnesota Orchestra and has performed with the
Saint Paul Chamber Orchestra, the Minnesota Opera Orchestra, and
other orchestras and chamber ensembles in the Twin Cities area.

• Kay Sahlin (flute) retired from teaching flute at St. Olaf College in
May of 2010 after having served on the music faculty for 31 years. 
A graduate of St. Olaf, her principal teachers have included Donald
Berglund, whom she succeeded at St. Olaf, and Geoffrey Gilbert,
whose mentorship later in her career was invaluable. Currently,
Sahlin plays principal flute in the Rochester Orchestra and plays 
flute and piccolo with the Minneapolis Pops Orchestra. She is a
founding member of WindWorks. She has served as principal flute 
of Philomusica, Minneapolis Chamber Symphony and the St. Louis
Philharmonic, and performed as a substitute/extra player with the
Minnesota Orchestra for several years, including playing piccolo on
the 1996 recording of Rite of Spring. 
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Green is good.
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Anonymous (2)
Karen R. Achberger
Carl and Joan Behr
Dick and Nancy Cantwell
David Carter
Bill and Nancy Child
Dr. Heidi Cole
Bill and Laurie Cowles
Ray and Ellen Cox
Ruth and Doug Crane
Bruce Dalgaard and Carol Korda
Jeff DuCharme
Jerry and Liz Hankins
Marilyn Haugen

Jonathan and Barbara Hill
David Hoiness
Ross and Sally Legrand
CC Linstroth and Michael Hemmen
Donald Lum
Cynthia and Eric Lund
Scott and Elaine Nesbit
Bill Poehlmann
Mary Ann Polley
Kathy and Pat Quade
Suzanne Riesman
Dennis and Jane Rinehart
Ron and Bettye Ronning
Brynhild Rowberg

Jack and Pamela Schwandt
David and Mary-Alice Sipfle
George and Carolyn Soule
Allan Story
Walt and Betty Stromseth
Steve and Judy Swanson
Paul and Judy Tarabek
Solveig and Inga Velde
Anne Walter and Michael Swift
Norm Watt
Peter Webb and Karen Saxe
Eve and Clark Webster
Molly and Bill Woehrlin
Paul Woodings and Karen Helland

Special thanks to:
Cannon Valley Elder Collegium

Carleton College
Northfield Arts Guild

St. Olaf College

The Bridge Chamber Music Festival is supported by a grant from the Southeastern Minnesota Arts Council, 
through funds from the Minnesota State Legislature.

If you would like to contribute as well, please consider a donation to help support the Bridge Chamber Music Festival.
It is donations from those who attend our concerts that make it possible for us to provide this festival each year and to
allow us to keep ticket prices affordable to all who want to come. There are envelopes at the reception for you to make a
tax-deductible donation tonight or by mail. Thank you for your consideration and we hope you enjoy this year’s festival.

Thank You
We would like to acknowledge the support of those 

who made generous contributions in 2011:

Bridge Chamber Music Festival
Artistic Director:

David Carter

Bridge Chamber Music Festival Board:

Visit us at www.bridgechamber.org

Anthony Becker
David Carter
Eleanor Croone

Emilie Judge Becker, intern
Robert Kuyper

Elizabeth Olson
Mary Ann Polley 

Judy Swanson
Inga Velde




