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Festival Concert I
Wednesday, August 20, 7:30 p.m.
Urness Recital Hall, St. Olaf College

“Dreaming in Waves” (2014) Reinaldo Moya
   (b. 1984)

Quintet for Clarinet and Strings in A major, K. 581 W.A. Mozart
 I. Allegro  (1756–1791)
 II. Larghetto
 III. Menuetto
 IV. Allegretto con Variatzions

Artaria String Quartet
Ray Shows and Nancy Oliveros, violin
Analee Wolf, viola, Laura Sewell, cello

with
Scott Anderson, clarinet

—  I N t e R M I S S I O N  —

Septet Op. 65 for Piano, Strings and trumpet Camille Saint-Saens
 I. Prelude. Allegro moderato-Piu Allegro (1835–1921)
 II. Menuet. tempo di menuetto
 III. Intermede. Andante
 IV. Gavotte et final. Allegro ma non troppo

Christopher Atzinger, piano
Martin Hodel, trumpet

Charles Gray, violin
Hector Valdivia, violin
Justin Knoepfil, viola

David Carter, cello
Connie Martin, bass
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Young Artist Recital
Thursday, August 21, 7:30 p.m.

Studio A, Skifter Hall, St. Olaf College

with Mary Davis, pianist

Sicilienne, Op. 78 Gabriel Faure
   (1845–1924)

Sonata for Flute and Piano, BMV 1031 J.S. Bach
 I. Allegro moderato (1685–1750)

Hanneke van Deursen, flute

Prelude and Fugue in C major, BWV 547  J.S. Bach

Noah Klein

elegie, Op. 24 Gabriel Faure

Henry Beimers, cello

Concerto #1 for Clarinet Carl Maria von Weber
 I. Allegro  (1786–1826)

Miles Broskie, clarinet

trio for Organ, Violin and Cello Josef Rheinberger
 III. Sarabande (1839–1901)

Molly Smith, violin
Henry Beimers, cello

Noah Klein, organ

Sonata for violin solo in A minor, BWV 1003 J.S. Bach
 II. Fuga

Joe Peterson, violin
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Jazz Concert I
Friday, August 22, 7:30 p.m.

Northfield Middle School Auditorium

tumbao Pa’ Mi timbal tony Martinez

Proclamation  Geoff Keezer

Contigo Aprendí Armando Manzanero

Vou Vivendo Pixinguinha

Vedera tropical Gonzalo Curiel

tainted tango Douglas Little

Salsa Blue Marvin ‘Smitty’ Smith

—  I N t e R M I S S I O N  —

Chan Chan Compay Segundo

Adios A Cuba Ignacio Cervantes

triste Alegre Roberto Fonseca

Pensando en tí Francisco Cespedez

tumbao de Coqueta Jesus Alemany

Seven Steps To Havana
Douglas Little, director

eliezer Freitas-Santos, congas
Mark Miller, trombone

Viviana Pintado, piano and vocals
Ray Rivera, timbales

Bill Simenson, trumpet
Yohannes tona, bass
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Festival Concert II
Sunday, August 24, 7:30 p.m.

Urness Recital Hall, St. Olaf College

Sextet for Piano and Winds in B-flat major, Op. 6 Ludwig Thuille
 I. Allegro moderato (1861–1907)
 II. Larghetto
 III. Gavotte
 IV. Finale: Vivace

WindWorks
Kay Sahlin, flute

Jo Ann Polley, clarinet
Dana Maeda, oboe

Cindy Bailey, bassoon
Becky Jrykas, horn

with
Andrew Hisey, piano

—  I N t e R M I S S I O N  —

kids these days (2014) Doug Opel
   (b. 1967)

Piano trio #2 in e-flat major, Op. 100 Franz Schubert
 I. Allegro (1797–1828)
 II. Adante con moto
 III. Scherzo. Allegro moderato
 IV. Finale. Allegro moderato

Kyu-Young Kim, violin
Pitnarry Shin, cello
Esther Wang, piano
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Festival Concert III
Monday, August 25, 7:30 p.m.

Carleton Concert Hall, Carleton College

String Sonata #3 in C major Giachinno Rossini
 I. Allegro (1792–1868)
 II. Andante
 III. Moderato

Charler Gray and Hector Valdivia, violin
David Carter, cello Paul Ousley, bass

Concertino for two Pianos Dmitri Shostakovich
   (1906–1975)

Nicola Melville and Jill Dawe, piano

—  I N t e R M I S S I O N  —

Souvenir de Florence, Op. 70 Peter tchaikovsky
 I. Allegro con spirito (1840–1893)
 II. Adagio cantabile e con moto
 III. Allegretto moderato
 IV. Allegro vivace

Stephanie Arado and Charles Gray, violin
Johanna torbenson and Justin Knoepfel, viola

Thomas Rosenberg and David Carter, cello
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Jazz Concert II
Tuesday, August 26, 7:30 p.m.

The Grand Event Center

The Dave Hagedorn Trio
Dave Hagedorn, vibes
Kevin Clements, bass

Phil Hey, drums

Program to be chosen from the following:

A Weaver of Dreams Victor Young

Almost Like Being in Love Lerner and Lowe
   arr. Harold Mabern

Bebe   Hermeto Pascoal

Silence  Charlie Haden

Frevo de Orfeu Antonio Carlos Jobim

So Danco Samba Antonio Carlos Jobim

Los Dos Lorettas Mike Mainieri

Se e tarde me Perdoa Carlos Lyra and Ronaldo Boscoli

Surfboard Antonio Carlos Jobim

Chorinho Pra ele Hermeto Pascoal

Belem   Kenny Barron
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Festival Concert I, August 20
Reinaldo Moya (b. 1984), “Dreaming in Waves” (2014)
As a string player, I have always loved writing string quartets. I have previously written 
three other pieces for this ensemble. each of the members of a great string quartet com-
municates with the others in subtle yet deep ways. Quartets breathe and move in sync, the 
four members feel the music as a one organism. In Dreaming in Waves, I wanted to take 
advantage of this kind of communication, so I devised a system of notation that allows for 
much greater expressive freedom for the players.
 Dreaming in Waves begins with a warm and serene texture. The first violin provides 
some contrast by “floating” in and out of sync with the rest of the quartet. The first violin is 
jittery, and somewhat anxious, while the rest of the group continues in its gentle texture, 
as though in a dream. The middle section becomes darker and more expressive. As the 
ensemble becomes a kaleisdoscopic wave maker (the strings bow across the strings back 
and forth at different rates), a slow and beautiful melody begins tentatively in the viola. 
Gradually, it gains power and momentum as it is passed around the four instruments. 
echoes of the jittery first violin return at the conclusion of the piece, yet they seem destined 
to be forgotten. The piece ebbs away to silence as if it were waking from a heavy sleep.

Wolfgang Amadeus Mozart (1756–1791), Clarinet Quintet in A Major, K. 581
During his final decade in Vienna, Mozart frequently collaborated with the clarinet-
ist Anton Stadler, one of the first virtuosi of the instrument. Among the legacy of their 
relationship, is the masterful Clarinet Quintet in A Major. Mozart completed the work in 
September 1789, and the first performance occurred in December of that year as part of 
a benefit concert for musicians’ widows and orphans. The piece was written during a par-
ticularly difficult for Mozart; on top of mounting financial difficulties, the Mozart family 
suffered the death of their fifth child. It is surprising then that the quintet is in the warm 
key of A major, but as H.C. Robbins Landon has explained, “parts of it seem to reflect a 
state of aching despair … the music smiles through the tears.”
 Throughout the piece, the strings present principle themes that are elaborated 
by the solo clarinet in a way similar to a concerto. The first movement, in sonata form, 
features numerous lyrical melodies that are sometimes colored by darker, minor sections. 
The second movement is an instrumental aria, a song without words. With this song, 
Mozart explored the expressive and timbral possibilities of the clarinet, from the low, dark 
chalumeau register to the higher range of the instrument. The third movement enters the 
dance hall with a menuetto and trio, or rather, trios; an innovation of this movement is 
the inclusion of a second trio section. Instead of a typical sonata or rondo, a theme and 
variations completes the work. 

Camille Saint-Saëns (1835–1921), Septet in E-flat, Op. 65
The impetus for Camille Saint-Saëns’ Septet in e-flat arose from the composer’s associa-
tion with the French music society, La trompette. Émile Lemoine, leader of the society, 
requested a piece that could be performed by various instruments played by members of 
the society. Saint-Saëns replied that he would then write a piece for guitar and thirteen 
trombones. As interesting as that piece could have been, the composer instead took the 
society’s name as inspiration to write for the unusual combination of trumpet, piano, 
string quartet and bass.
 Written in 1881, the piece exhibits Saint-Saëns’ Baroque influences by taking 
the form of a Baroque dance suite. The first movement, Préambule, features march-like 
sections as well as a fugato. The minuet leads with the trumpet over a marcato accompani-
ment while the trio section melds the strings and trumpet over a florid piano accompani-
ment. In the third movement, Intermède, the strings and the trumpet play a mysterious 
melody over a skulking piano accompaniment. The Gavotte et Finale is a lively treatment 
of the 18th-century dance with occasional bugle call interjections from the trumpet. The 
ending of this movement unites the whole work with a fugato that recalls the first move-
ment before its triumphant conclusion.

Festival Concert II, August 24
Ludwig Thuille (1861–1907), Sextet for Winds and Piano, Op. 6 
Ludwig Thuille has been one of the more neglected composers of the 19th century. Or-
phaned at a young age, the young Austrian received musical training via the generosity of 
a wealthy widow. During his youth, Thuille befriended a composer that would be remem-
bered much better than he would, Richard Strauss. The composers were close musically 
as well as personally; the two represented the late-century Munich school of composition. 
Though his compositions are seldom performed, Thuille wrote for all genres with a focus 
on opera and chamber music. His chamber music is how he is now remembered, with the 
sextet the most performed piece. 
 Composed in 1888, Strauss was instrumental in arranging for the premiere performance 
and held a high opinion of the work. The first movement begins nobly with a horn solo. 
The second, slow movement also begins with a horn solo, with a main theme that is somber 
and dignified. The third movement, titled Gavotte, is a charming yet haunting dance with 
a livelier middle section. The finale, Vivace, is an exciting romp, full of high spirits.

Doug Opel: “kids these days” (2014)
kids these days is a happenstance tribute to Schumann’s Kinderszenen. Similarly to 
Schumann, my choice of title for both the collection and the pieces themselves came 
somewhat after the fact, as a response to the playful nature I arrived at in these first two 
pieces, composed for the 2014 Bridge Chamber Music Festival. … in the library became 
programmatic to the point of storytelling with a narrative that evokes the mischief 
of adolescence in a controlled environment: choked snickering, the flicking of paper 
footballs, tapping pencils, etc. The centerpiece is a whispered conversation rapidly slipping 
into full voices before an inevitable shush. In the aftermath are rolling eyes, side glances, a 
snide comment under breath, and one last defiant tapping. spin dizzy, with its syncopated 
repeating pattern and brief pauses, coming to rest in a slightly off kilter but euphoric 
groove, easily grew akin to the youthful and oddly universal joy of spinning until dizzy.

Franz Schubert (1797–1828), Piano Trio No. 2 in E-flat, Op. 100
Schubert’s second trio for piano, violin and cello was one of the composer’s last finished 
compositions before his death at age 31. Completed in November 1827, the piece was 
first performed in January of the following year at an engagement party for a childhood 
friend. Like his other late chamber works, the trio in e-flat has larger proportions and is 
far longer than most chamber pieces written at the time. 
 The first movement, in the expected sonata form, displays Schubert’s energy and gift 
for lyricism. The second movement often has its hauntingly beautiful principal theme quoted 
in movies or television shows. The movement is actually a march, similar to the funeral 
march from Beethoven’s eroica Symphony. The inventive scherzo is in canon between 
the strings and piano, while the trio has a rustic character. The final movement combines 
sonata and rondo forms, and features a plethora of bubbling melodies. This exuberant 
finale is chilled by the return of the march theme from the second movement. However, 
its ultimate transformation into major brings this epic piece to a triumphant close.

Festival Concert III, August 25
Gioachino Rossini (1792–1868), String Sonata No. 3 in C 
During his youth, Rossini wrote instrumental chamber music including a set of six string 
sonatas for the unusual combination of two violins, cello and bass. According to Rossini, he 
wrote this “horrendous” set in 1804 when he was twelve years old without any formal train-
ing in harmony. Written over the course of three days, the six sonatas were first performed 
rather haphazardly by the composer and other young musicians. Rossini did not think much 
of this accomplishment, however, for he claimed his contribution on the second violin part 
was the worst playing in the ensemble. Rossini made no efforts to have this youthful effort 
disseminated and the set was thought lost for more than a century. Fortunately, in the 1940s, 
the composer Alfredo Casella discovered it in the Library of Congress in Washington, D.C. 
 each of the six sonatas, including the third in C major, follows a fast-slow-fast 
movement structure. Although Rossini studied the motivically sophisticated quartets of 
Haydn and Mozart, these works do not display a strong Austrian influence. Instead, 
Rossini’s sonatas display the Italian composer’s gift for lyrical melodies.

Dmitri Shostakovich (1906–1975), Concertino for Two Pianos in A minor, Op. 94
Among all of the very serious compositions of Dmitri Shostakovich’s career, the Concertino 
for two Pianos stands out for its familial warmth. Shostakovich composed the work in 
1954 for his son Maxim, then a student at the preparatory division of the Moscow Con-
servatory. Maxim premiered the work at an all-Shostakovich concert in November 1954 
with fellow student Alla Maloletkova. The elder Shostakovich enjoyed working with his 
son so much that in 1957 he wrote the Piano Concerto No. 2 as a graduation gift for him.
 The Concertino, tailored for the advanced student, is organized in sonata form with 
an introduction. After the introduction, the main theme of the movement is a jaunty march, 
while a second theme is more lyrical. The whole work is tied together by a hymn-like 
phrase from the introduction, which reoccurs before the recapitulations as well as before 
the fiery coda that races to the end.

Pyotr Ilyich Tchaikovsky (1940–1893), Souvenir de Florence, Op. 70
While visiting Florence in 1890, Pyotr tchaikovsky wrote a melody that would become the 
main theme of the slow movement of his string sextet in D minor. tchaikovsky must have 
felt that he owed the Italian city for the inspiration, for he titled the whole work as a “souvenir 
of Florence.” Despite the title, the work is thoroughly Russian. Indeed, many of the melodies 
have a strong Russian flavor. The work also shows a Germanic influence in its form and 
counterpoint, such as the sonata form of the first movement or the fugato in the last move-
ment. This German influence must have pleased the mostly German members of the 
St. Petersburg Chamber Music Society, for whom the work was written. tchaikovsky’s sextet was 
first performed by the society in December 1892, less than a year before the composer’s death.
 Souvenir de Florence displays its amalgam of international style uniquely in each 
movement. The first movement shows its German influence by its organization in sonata-
allegro form. The second movement may be the most Italianate as evidenced by its wonderfully 
lyrical melody. The third movement, a scherzo in A minor, and the fourth movement feature 
melodies with Russian character due to their folk rhythms and modal harmonies. A fugato in 
the fourth movement however exhibits another German influence in this cosmopolitan work.

Program Notes
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For two decades, Scott Anderson was the principal clarinetist of the 
Honolulu Symphony, a position he held previously with the Grand Rapids 
and Oakland symphonies. While a member of the Los Angeles Chamber 
Orchestra, he was also an active recording studio musician. Over the years 
he has performed with the Chicago, Minnesota, and San Francisco Sym-
phonies, the San Francisco Opera Orchestra, and the Saint Paul Chamber 
Orchestra. He has performed as principal clarinet at many summer festi-
vals, including the Carmel Bach Festival and Colorado Music Festival, and 
has appeared as concerto soloist with several orchestras. He has recorded 
solo and chamber music on the Albany, CRI and Well-tempered labels.
 Anderson currently teaches clarinet and chamber music at St. Olaf 
College in Minnesota. He has also taught at California State University in 
Sacramento, the University of California in Berkeley and Davis, and Grand 
Valley State University in Michigan. He completed his undergraduate 
studies at the eastman School of Music under Stanley Hasty and his 
master’s degree at Northwestern University with Robert Marcellus. Other 
teachers include Leon Russianoff, Mitchell Lurie, Franklin Cohen, and 
Keith Underwood; he also received extensive coaching from John Mack, 
Ray Still, Jan DeGaetani, and Burton Kaplan.

The career of violinist Stephanie Arado encompasses a wide range of 
performance and teaching experience. She most recently completed a year 
of teaching at the Interlochen Arts Academy, an institution she graduated 
from in 1982. She occupied the Loring M. Staples Chair as assistant 
concertmaster of the Minnesota Orchestra from 1991 to 2013. During the 
1995–96 season, Arado served as concertmaster of The Colorado Symphony 
under the baton of Marin Alsop. While in Minneapolis, she maintained 

a private teaching studio and performed with the Bakken trio, a premier 
chamber music organization in the twin Cities. Through her work with 
the Bakken trio, she has collaborated with many living composers and 
commissioned numerous chamber compositions. Arado continues to serve 
as a co-artistic cirector of the Bakken. 
 Arado played her first solo recital at the age of eight. She went on to 
debut with the Chicago Symphony as a 12 year old; following that she has 
performed as a soloist with symphony orchestras throughout the U.S., 
including the Detroit, St. Louis, and Minnesota Orchestras. As a 21-year-
old, Arado was the first American ever invited to play with the european 
Union Youth Orchestra led by Claudio Abbado and Leonard Bernstein. 
She was also invited to perform as a part of the prestigious chamber music 
festival Musiktreffen in St. Moritz, Switzerland, with Paul tortelier and 
Yuri Bashmet, two of the most renowned chamber musicians of the century. 
 She was born and raised in Chicago. She began playing the violin at the 
age of five using the Suzuki method with Sister Mary Ricardo of La Grange. 
She was fortunate to have worked with many fine violin pedagogues in her 
youth, including Paul Rolland, eugene Gratovich, and David Cerrone at 
the famous Meadowmount School. She spent five summers as a Fellowship 
student at the Aspen Music School. She received her bachelor of fine arts 
in music at Western Illinois University (Macomb, Ill.) studying with 
Almita and Roland Vamos, and completed her master’s degree at Juilliard 
in New York City under the tutelage of Dorothy Delay and Paul Kantor.

A warm, rich sound is the hallmark of the Artaria String Quartet. Now 
celebrating their 25th season, Artaria’s refined and thoughtful playing has 
brought them critical acclaim in celebrated venues throughout the United 

Artist Biographies
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States, Canada, and in europe. Formed in Boston, and mentored by members 
of the legendary Budapest, La Salle, Kolisch, and Juilliard quartets, the 
Artaria String Quartet is firmly rooted in the tradition of chamber music 
performance and education. They have been featured on Peter Jennings 
World News Tonight, have given numerous live performances on WGBH 
Boston and Minnesota Public Radio stations, and have performed at 
celebrated venues across the United States, including the Isabella Stewart 
Gardner Museum in Boston, the Alexander Schneider concert series in 
New York City, the Dame Myra Hess series in Chicago, and the Phillips 
Collection and Cosmos Club in Washington, D.C. They have also been 
featured at the Banff Centre in Canada, Festival de L’epau in France, 
and the tanglewood Music Center. They are winners of the prestigious 
McKnight Fellowship for Performing Musicians.
 In 2001, the Artaria String Quartet moved to St. Paul, Minn., where 
they have established an inviting four-concert series set in the intimate 
acoustic of Sundin Music Hall at Hamline University; as well as the Artaria 
Chamber Music School at the historical episcopal Church of St. John on 
Summit Hill where they are ensemble-in-residence. Nationally recognized 
as dynamic teachers and for their commitment to education, the Artaria 
String Quartet is sponsored by The National endowment for the Arts, 
Chamber Music America, the Heartland Fund, Midori’s Partners in 
Performance, and the Minnesota Arts and Cultural Heritage Fund, serving 
as arts ambassadors in rural communities and underserved schools. The 
Artaria String Quartet is also a staunch advocate of contemporary composers. 
With the American Composers Forum, League ISCM, and through their 
own initiative, they have premiered a wide array of new works and have 
numerous dedications to their credit. The quartet’s performances are 
recorded on Centaur Records and Aequebis Recordings.
•	 	Violinist	Ray Shows made his solo debut with orchestra in his native 

Atlanta. As a founding member of the Artaria String Quartet, he has 
concertized with many renowned artists, including Arnold Steinhardt, 
eugene Drucker, Paul Katz, and Raphael Hillyer. A 2004 winner of a 
prestigious McKnight Performing Artist Fellowship, he was featured 
as a concerto soloist with the Portland Symphony Orchestra, where 
he served as interim concertmaster and principal second violin. Shows 
is passionate about 20th-century music, and has performed and  
recorded music of today’s leading composers, including Gunther 
Schuller, Augusta Read Thomas, Marjorie Merryman, and Thomas 
Oboe Lee, commissioning solo and chamber works for his own New 
Music Festivals. An artist in residence at the tanglewood Institute and 
a three-time recipient of prestigious grants from the National endowment 
for the Arts, he graduated with distinction from Boston University 
with his master’s degree in violin performance under the tutelage of 
Carl Flesch protege Roman totenberg. His B.M. magna cum laude 
was received from Florida State University, studying with Gerardo 
Ribeiro, and chamber music with eugene Lehner and members of the 
Budapest, Juilliard, emerson, Cleveland, LaSalle, Muir, and Colorado 
Quartets. Since 2000 Shows has been a member of the faculty of  
St. Olaf College and co-directs the Artaria Chamber Music School  
in St. Paul. He performs on a rare violin by Andrea Castagneri.

•	 	A	founding	member	of	Artaria	String	Quartet	and	a	2004	McKnight	 
Fellow, violinist Nancy Oliveros has performed at renowned venues 
throughout the United States and europe. She is a multi-year recipient of 
grants from the National endowment for the Arts, Chamber Music 
America, and the Heartland Fund for performance and educational 
outreach projects. She has appeared with members of the Boston 
Symphony Orchestra, Boston Pops, Juilliard and Cleveland Quartets. 
Prior to co-founding Stringwood, a unique summer chamber music 
program, she was an artist/teacher in residence at the world-renowned 
tanglewood Institute. With the ASQ, other festival performances include 
Banff, Hampden-Sydney, and the L’epau Festival in France. She was 
awarded past fellowships to Aspen, Kneisel Hall, the Florida Festival, and  

Brevard. Oliveros was a graduate teaching assistant at The Florida State  
University and Boston University, where she received a director’s award 
for post-graduate violin and chamber music studies with Roman to-
tenberg, eugene Lehner, Rap hael Hillyer, and the Muir Quartet. Her  
further studies in chamber music were mentored by members of the 
Budapest, emerson, Cleveland, LaSalle, and Colorado Quartets, and her  
major violin teachers include Roman totenberg, Gerardo Ribeiro, Karen 
Clarke, and Robert Gerle. She has served on the faculty at Carleton 
College and Viterbo University. She resides in St. Paul, Minn., where she 
co-directs the Artaria Chamber Music School and maintains a private 
studio. She plays on a rare Neapolitan violin by Thomas eberle, 1781.

•	 	A	native	of	Minnesota,	violist	Annalee Wolf received her undergraduate 
degree from St. Olaf College. After completing her master of music 
degree at the North Carolina School of the Arts, she earned a Premier 
Prix in viola performance from the Royal Conservatory in Brussels, 
and subsequently studied chamber music and the humanities at the  
european Mozart Academy. She has performed with the North Carolina, 
Greensboro, Charleston, and Savannah Symphonies, as well as the 
european Philharmonic Orchestra. As a chamber musician, Wolf has 
participated in numerous national and international festivals, including 
the Quartet Program, the Winter Institute for String Quartets, the 
Kneisel Hall, Hampden-Sydney, Brandeis, Domaine Forget (Quebec)  
festivals, and the Cours International de Musique in Morges, Switzer-
land. She has frequently performed as guest artist with the West end 
Chamber ensemble and the Ciompi String Quartet, and in 1995 
appeared as soloist at the eduard tubin Music Festival in tallinn, 
estonia. Other european appearances have included concerts in Rome, 
Warsaw, Brussels, Budapest, Prague, Bulgaria, Croatia, and a performance 
for the president of Romania at his palace in Bucharest. Wolf has 
taught viola and chamber music at the North Carolina School of the 
Arts, the University of North Carolina at Chapel Hill, the University 
of Minnesota, St. Olaf College, and the MacPhail Center for Music. 
She has been a student of Andrea een, Roland Vamos, toby Appel, 
and ervin Schiffer, and has studied chamber music with members of  
the Juilliard, takacs, Mendelssohn, Lydian, and Haydn String Quartets. 

•	 	Artaria	cellist	Laura Sewell is a seasoned chamber musician who has 
been mentored by and performed with some of the most distinguished 
artists of our time. As a student she studied chamber music with 
members of the Juilliard, tokyo, American, Guarneri, and Budapest 
Quartets, as well as with Felix Galimir, Josef Gingold, James Buswell,  
and timothy eddy. She has participated in festivals at Aspen, 
tanglewood, Meadowmount, Interlochen, Congress of Strings, and 
the North Carolina School of the Arts. She received her bachelor’s 
degree from the Juilliard School where she was a student of Leonard 
Rose, and her master’s degree from the Cleveland Institute of Music 
where she studied with Alan Harris. She has done additional cello 
study with Ronald Leonard, Laszlo Varga, and Gabor Rejto, and has 
performed in master classes with Janos Starker and Bernard Greenhouse. 
At the age of 17, Sewell also had the unique opportunity to spend 
half a year in London studying with Jacqueline duPre. In the early 
’80s, she was a founding member of the award-winning Lark Quartet. 
During her tenure in the group, the quartet won the bronze medal 
at the Banff International String Quartet Competition, served as 
the graduate quartet-in-residence at the Juilliard School, and had a 
teaching residency at San Diego State University. After leaving the 
quartet, she returned to her native Minnesota where she has had an 
active and varied musical career. Sewell has been a cello soloist with 
the Dubuque Symphony, the St. Cloud Symphony, the Minneapolis 
Civic Orchestra, and the Minnesota Orchestra. She is also a regular 
member of the Isles Chamber ensemble in Minneapolis and has 
served on the faculties of Augsburg College, the MacPhail Center for 
the Arts, and the Madeline Island Music Camp.

Artist Biographies
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Praised in Gramophone for his “abundant energy, powerful fingers, big sound 
and natural musicality,” pianist Christopher Atzinger has performed in 
Austria, Germany, england, Italy, France, Spain, and Canada in addition to 
performances throughout the United States, highlighted by concerts in New 
York at Carnegie Hall, New York University, St. Paul’s Chapel, Liederkranz 
Hall; in Chicago at the Dame Myra Hess Series and PianoForte Salon Series; 
and in Washington, D.C., at the Phillips Collection. He has performed at 
the Banff International Keyboard Festival, Brevard Music Festival, Bridge 
Chamber Music Festival, and the Chautauqua Institution, lectured at the 
Juilliard School and Berklee College of Music, and has given master classes 
across the country. As a medalist of the New Orleans, San Antonio, 
Cincinnati, Shreveport, and Seattle International Piano Competitions, 
Atzinger has been praised by critics for his “personal interpretive vision” 
and “virtuoso aplomb.” He was also winner of the National Federation of 
Music Clubs Artist Competition, the Simone Belsky Piano Competition, 
and the Premio Città di Ispica prize at the IBLA Grand Prize Competition in 
Ragusa-Ibla, Italy, in addition to receiving honors from the Frinna Awerbuch 
International Piano Competition, the National Society of Arts and Letters, 
and MtNA. Additionally, he has received grants and fellowships from the 
Theodore Presser Foundation, the American Composers Forum, the Minnesota 
State Arts Board, Foundation La Gesse, and the Joyce Dutka Arts Foundation.
 In addition to degrees from the University of texas at Austin and 
the University of Michigan, Atzinger earned the doctor of musical arts 
degree in piano performance from the Peabody Conservatory of the Johns 
Hopkins University. He counts among his teachers Julian Martin, Robert 
McDonald, Anton Nel, David Renner, and Carolyn Lipp. Prior to his 
faculty appointment at St. Olaf College, he taught at Dickinson College in 
Pennsylvania. Atzinger is represented by Parker Artists, New York.

Cellist David Carter, BCMF’s artistic director, is professor of music at St. Olaf 
College. He holds degrees from the University of Minnesota, Indiana University, 
and the University of Illinois at Urbana-Champaign. His principal cello teachers 
include Robert Jamieson, Gary Hoffman, Janos Starker, and tsuyoshi tsutsumi. 
Though legally blind as a result of the retinal disease choroideremia, Carter 
maintains an active performing and teaching schedule. He recently performed 
Saint-Saens’ Cello Concerto #1 and Haydn’s Cello Concerto with the Century 
Chamber Orchestra, the Haydn Concerto with the Winona State University 
Chamber Orchestra, and Aaron Kernis’ “Air” with the St. Olaf Orchestra.

Kevin Clements has been performing as a jazz bassist for over 35 years. 
From an early age he found jazz as his music of choice. Growing up in 
Kansas City he was exposed early on to that city’s fertile jazz heritage. 
Among those that he has had the good fortune to perform with are Billy 
eckstine, Rosemary Clooney, Robert Goulet, Rita Moreno, Mel torme, 
The 5th Dimension, Pat Metheny, and many more. In 1989 he settled in 
Minneapolis/St Paul where he has become a staple in the twin Cities’ jazz 
scene. He performs regularly with Debbie Duncan, Patty Peterson, Phil 
Aaron, Chris Lomheim, Prudence Johnson, Dave Hagedorn, and others.

Jill Dawe, piano, is a native of Newfoundland, Canada, and a graduate of 
eastman School of Music (M.M. and D.M.A.). She enjoys a career that combines 
solo and collaborative performance with teaching and cross-disciplinary projects. 
She has performed as a soloist and as a chamber musician in Canada, england, 
and the United States, and has taught on the faculties of the Chautauqua 
Institute, Oberlin Conservatory, and Lenoir-Rhyne College before making 
Augsburg her teaching home.

Charles Gray earned a B.M. from Wheaton College, an M.M. from the 
University of Michigan, and received a chamber music certificate from the 
eastman School of Music, where he pursued additions study on viola. His 

principal study was with Paul Makanowitzky and Sylvia Rosenberg (violin), 
with Atar Arad (viola), and with the Cleveland Quartet (in chamber music).
 Gray was the violist of the Casella String Quartet, winner of the 1981 
Cleveland Quartet Competition and the 1983 Fischoff Chamber Music 
Competition. He has performed as a solo recitalist at the Ravinia Festival 
in Chicago and as a chamber musician at the Aspen Music Festival and 
the Steamboat Springs Festival in Colorado. Previously a member of the 
Rochester Philharmonic (N.Y.) and the Grand Rapids Symphony (Mich.), 
and concertmaster of the Bloomington Symphony (Minn.), Gray is currently  
a substitute member of the Minnesota Orchestra and the Saint Paul 
Chamber Orchestra. He is also employed on the music staff of St. Andrew’s 
Lutheran Church, Mahtomedi, Minn. In recent years he has been featured 
as a violin and viola soloist on many occasions with the St. Olaf Choir, 
St. Olaf Cantorei, and St. Olaf Orchestra. In September 2008, he was 
awarded “2008 Minnesota Master String teacher of the Year” by the 
American String teachers Association.

Dave Hagedorn is an artist in residence at St. Olaf College, where he 
teaches percussion, jazz studies, and world music. In June 2011, Downbeat 
magazine deemed St. Olaf Jazz I to be the “Best Undergraduate Large Jazz 
ensemble” in the 34th annual student music awards.
 He holds degrees from the eastman School of Music, New england 
Conservatory, and the University of Minnesota. Hagedorn has an album, 
“Solid/Liquid” on the artegra label in SACD format released in October 
2003, and a duo album with pianist Dan Cavanagh, “Horizon” released in 
December 2010. Just released in April 2014 is a recording with the Chris 
Bates Good Vibes trio. He has recorded with the George Russell Living 
time Orchestra on Blue Note Recordings (nominated for a Grammy 
award), jazz singer Debbie Duncan on Igmod Recordings, Brian Setzer Big 
Band, Pete Whitman X-tet, Phil Hey Quartet, the Out to Lunch Quintet, 
and also with the St. Paul Chamber Orchestra on teldec Recordings. 
Hagedorn regularly performs in the twin Cities with groups such as the 
Phil Hey Quartet, JazzMn, and Chris Bates Good Vibes trio. On the 
classical side of music, he also has performed with the Minnesota Orchestra, 
St. Paul Chamber Orchestra, Minnesota Opera, Vocalessence, Cantus, 
The Mormon tabernacle Choir, and the Grand teton Festival Orchestra.

Over the course of his more than 40 years as a professional musician, 
Phil Hey has performed in virtually every context a drum set player can. 
His studies with the legendary edward Blackwell helped lead him into the 
world of jazz. He has played with dozens of jazz giants, including Charlie 
Rouse, Benny Carter, Jay McShann, Kenny Barron, and, for over 20 
years, Dewey Redman. Hey currently tours with Blue Note artist Stacey 
Kent, several Minnesota-based groups, and leads his own quartet in the 
twin Cities. Their 2005 CD, Subduction, was City Pages “Best Jazz CD 
of the Year,” and Hey was also voted their “Jazz Musician of the Year.” He 
has played on more than 120 other recordings, including Pete Whitman’s 
X-tet, tom Hubbard’s tribute to Mingus, and ed Berger’s I’m Glad there 
is You, all of which received “4-Stars” in Downbeat magazine. He is on the 
faculties of the University of Minnesota and St. Olaf College.

Dr. Andrew Hisey, piano, is one of the founding directors of the National 
Group Piano and Piano Pedagogy Forum (GP3). He earned degrees in 
piano and piano pedagogy from Wilfrid Laurier University (Canada) and 
the University of Michigan, and has previously taught at the Oberlin 
Conservatory of Music, the St. Olaf College Music Department, and 
at the University of St. Thomas. Through his association with Frederick 
Harris Music, he was worked as a series editor for 27 volumes of 
Composer editions, eight volumes of the Connections series by 
Christopher Norton, and six volumes of Pattern Play: Inspiring Creativity at 
the Piano. He has published articles in American Music teacher and Clavier 
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Companion, and he is a member of the editorial Review Committee for 
AMt as well as for the MtNA e-Journal. A frequent adjudicator, he serves 
as a senior examiner for the Royal Conservatory of Music and Carnegie 
Hall Royal Conservatory Achievement Program (formerly NMCP), as well 
as regional leader for The Achievement Program Implementation.

Martin Hodel has performed as a soloist, chamber musician, and orchestral 
player in the U.S. and around the world. During the 2005–06 season he 
played full time in the trumpet section of the Minnesota Orchestra, with 
whom he has recorded and plays extra. As principal and solo trumpet with 
the eastman Wind ensemble, Hodel toured the U.S. and Japan, and he 
has toured coast to coast in America with the Dallas Brass. He has also 
shared the stage with jazz artists Joe Henderson, Maria Schneider, Slide 
Hampton, Claudio Roditi, David Murray, and Jimmy Heath, and has 
toured Germany with organist Bradley Lehman as part of the Hodel-Lehman 
Duo. A CD by the Duo, In Thee is Gladness, recorded in emden, Germany, 
has been released on Larips Records. Hodel appears as a soloist on seven 
other compact discs, has performed live on the nationally broadcast radio 
program A Prairie Home Companion on Minnesota Public Radio, on 
public television, and on national broadcasts of the radio programs Sing 
for Joy and PipeDreams.
 Since 1997 he has been the trumpet professor at St. Olaf College. 
Hodel holds a doctorate in trumpet performance and a performer’s 
certificate from the eastman School of Music, a master of music from the 
University of North Carolina at Chapel Hill, and a bachelor’s degree in 
music education from Goshen College. His teachers have included 
Charles Geyer, Barbara Butler, Allen Vizzutti, James Ketch, Raymond 
Mase, Craig Heitger, David Hickman, and Anthony Plog. On a recent 
sabbatical, Hodel studied Baroque (natural, valveless) trumpet and 
18th-century trumpet literature in europe with Dr. edward H. tarr, 
the leading expert on early trumpets and trumpet literature.

Kyu-Young Kim, principal second violin of the SPCO as well as the 
orchestra’s senior director of artistic planning, is one of the most versatile 
and accomplished violinists of his generation. His appointment as the 
SPCO’s head of artistic planning marks the first time an SPCO musician 
has served in a senior management role. Hailed by the Chicago Tribune for 
his “flawless musical and technical command,” Kim has toured throughout 
North America, europe, and Asia, performing in such prestigious venues 
as Carnegie Hall and Lincoln Center, the Seoul Arts Center, the Palais des 
Beaux Arts (Brussels), and the Beethoven-Haus (Bonn). As a founding 
member of the Daedalus Quartet, winners of the grand prize at the 2001 
Banff International String Quartet Competition, he performed in many 
of the major halls of europe, including the Musikverein (Vienna), the 
Concertgebouw (Amsterdam), the Philharmonie (Cologne), the Cité 
de la Musique (Paris), the Mozarteum (Salzburg), the Festpielhaus 
(Baden-Baden), and the Megaron (Athens), and was a member of 
Chamber Music Society of Lincoln Center’s Chamber Music two 
Program. He has also served as guest concertmaster of the Pittsburgh 
Symphony, the Minnesota Orchestra, and the Mostly Mozart Festival 
Orchestra, and was a member of both the Orpheus Chamber Orchestra 
and the New York City Ballet Orchestra. Kim has received degrees from 
the Curtis Institute, the Juilliard School, and the Cleveland Institute of 
Music, and has studied with Donald Weilerstein, Robert Mann, Jaime 
Laredo, Yumi Scott, and Shirley Givens.

Dr. Justin Knoepfel, viola, is assistant professor of music at Gustavus 
Adolphus College. He earned a BM from Luther College and a MM and 
DMA from the University of Minnesota. Knoepfel has performed and 
taught in the Dorian Music Festival, Lutheran Summer Music Academy 

and Festival, Salem Music Academy, Bravo!, and the International Viola 
Congress. He is also a substitute violist with the Minnesota Orchestra, and 
has performed throughout the United States and in europe. In 2013 he 
will be featured as viola soloist with the Gustavus Symphony Orchestra 
during their spring national tour performing Mozart’s Sinfonia Concertante.

Connie Martin performs and teaches in Minnesota, where she has lived 
since 1982. She is a core member of the Minnesota Opera Orchestra, and 
also performs with the Minneapolis Pops Orchestra and as substitute with 
the Minnesota Orchestra. She is currently on the faculties of St. Olaf and 
Carleton Colleges.
 Martin earned the master of music degree from the University of 
Illinois, and bachelor of arts from Whitworth College (Spokane, Wash.). 
She also serves as associate editor for Bass World, the journal of the 
International Society of Bassists. In addition to her musical career, she 
also does grant research and writing for nonprofit organizations.

Nicola Melville, piano, received the B.M. from the Victoria University of 
Wellington (New Zealand), and the M.M., D.M.A., and the performers 
certificate from the eastman School of Music. Melville has commissioned 
and premiered many works by composers in the United States and her 
native New Zealand. She has recorded the complete piano rags of William 
Albright for the equilibrium label; her most recent CD, released on Innova 
Recordings, features 13 new commissions by award-winning composers 
from around the U.S. As well as being an advocate for new music, her 
ongoing interests include interdisciplinary performances that combine 
music with other arts in live performance. She teaches at the Chataqua 
Institute in New York during the summers.

Bassist Paul Ousley has performed with the Minnesota Orchestra, the 
Audubon String Quartet, and a host of jazz greats. His former teachers 
include James Clute, Stuart Sankey, Gary Karr, and James Van Demark. 
He has served on seven college faculties, including the University of 
Iowa and the eastman School of Music. His pupils include professional 
players, teachers, scholarship recipients at major music schools and 
festivals, as well as winners of the Schubert Club and Minnesota Idol 
solo competitions.

Thomas Rosenberg is nationally known as a dynamic performer, chamber 
music coach, and teacher. A resident of St. Paul, Minnesota, his activities 
include numerous solo and chamber music recitals, performances with 
the Schubert Piano trio, The Isles ensemble, and performances with the 
Minnesota Orchestra and the Saint Paul Chamber Orchestra. Rosenberg 
was awarded the prestigious McKnight Performing Artist Fellowship Award 
in 2004. He also has received top chamber music prizes at the Munich, 
Portsmouth and Chicago Discovery Competitions, and is a three-time 
Naumburg Chamber Music Award finalist. Since 1981, he has been artistic 
director of the prestigious Fischoff National Chamber Music Competition, 
through which he is a recipient of the 2007 Indiana Governor’s Arts Award, 
the highest honor in the arts from that state. Rosenberg was a founding 
member of the highly acclaimed Chester String Quartet, with whom he 
made numerous recordings for 20 years. He has been solo cello of the 
New York Chamber ensemble performing in all of the major concert 
halls in NYC, performed with jazz greats Charlie Haden and Al Foster 
in Carnegie Hall. He performs on a rare cello by Lorenzo Storioni made 
in Cremona, Italy, in 1794. He is currently on the faculties of Macalester 
College, Carleton College, and the McNally Smith College of Music 
teaching cello and coaching chamber music. He is also the director of the 
Green Lake Chamber Music Camp in central Wisconsin. tom is recipient 
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of the 2003–04 “Master Studio teacher Award” from the Minnesota chapter 
of the American String teachers Association and has also been named “Arts 
educator of the Year” by the Michigan-Indiana Arts and Sciences Council. 
Rosenberg is a graduate of Oberlin and the eastman School of Music 
where he was teaching assistant to both Paul Katz and Laurence Lesser.

Seven Steps To Havana is a septet of international talent featuring world-
class musicians from Cuba, Puerto Rico, Brazil, ethiopia, and the United 
States. Their music combines the rhythmic power of salsa with the harmonic 
richness of jazz. The resulting sounds swim the seas between musical 
genres — intriguing, entrancing, Latin jazz at its best!
 Formed in 2005 and with a debut CD released in 2006, Seven Steps 
to Havana has performed at established concert series, major festivals, and 
in elite jazz clubs. The collective accomplishments of the individual artists 
include international tours, Broadway shows, Latin Grammy nominations, 
master classes, and dozens of CDs. This is true world music, from raucous 
rumbas and swinging sambas to beautiful boleros and haunting horn trios. 
Seven Steps to Havana energizes audiences and joyfully soars far and wide 
across the musical spectrum.
•	 	Musical	director	and	multi-instrumentalist	Douglas Little is recognized 

as an elite musician and an excellent composer. His credits include  
international tours, several CDs, and artist residencies in France, 
Cuba, and Brazil. In addition to Seven Steps to Havana, he has 
composed for salsa groups, jazz ensembles, saxophone quartets, and 
symphony orchestra. He has performed with Grammy winner Joe 
Lovano, Latin Grammy winners tiempo Libre, and pianist “Chuchito” 
Valdés. During his time in Havana, Cuba, for five months of music 
research, Little apprenticed with legendary musicians such as flautist 
Joaquin Oliveros (flautist for Guillermo Rubalcaba, Chucho Valdés) 
Jorge “Lele” Leliebre (Grammy winner with Los Van Van), percussionist 
Mauricio Upmann (HabanaSax), and arranger Andrés Alén (former 
pianist for Arturo Sandoval).

•	  Viviana Pintado is a star pianist and vocalist. She was born and 
raised in Havana, Cuba. After studying at Cuba’s most prestigious 
music schools, she joined the orchestra of salsa queen Albita. During 
the eight-year period that followed, Pintado toured internationally, 
recorded multiple CDs, and received three Latin Grammy nominations. 
She left Albita’s group in the late 1990s, moved to the United States, 
and resettled in Miami, Florida. Within a year she was named Best 
Pianist and Best Vocalist by The Miami Herald.

•	 	Eliezer Freitas-Santos, congas, is from Salvador de Bahia, one of  
Brazil’s greatest cities for music and culture. As a youth, he drummed 
in samba groups for the biggest Carnival celebrations in the world. 
Later as a professional, he lived for 14 years in Buenos Aires, Argentina. 
He has performed throughout the Americas and europe. Since  
coming to the United States in 2003, he has worked with a range  
of world music groups and appeared on numerous recordings.

•	  Rey Rivera, timbales, is from New York but spent many summers of 
his youth with his extended family in Puerto Rico, being introduced 
to Latin music at its source. A master musician, he has studied folk-
loric percussion in Cuba with Alphonso Dejesus of the Muinequitos 
de Matanza. Rivera is a graduate of Hochstein Music School with  
additional studies at eastman Conservatory of Music and Puerto Rico’s 
Conservatory of Music. Rivera has performed extensively in europe 
and the United States, and has worked with Pee Wee ellis, Jeff Jarvis, 
Frankie Malambe, eddie “Gua-Gua” Rivera, and Carlos “Patato” Valdez.

•	  Yohannes Tona was born and raised in the city of Awassa in southern 
ethiopia. His mother was a choir director and his father a highly 
regarded church organist. At age 18, he was admitted to the ethiopia’s 
top music school, and two years later received a scholarship to study 
at Berklee College of Music in Boston. Following Berklee, tona moved 
to Minneapolis where he has established himself as one of the area’s 

preeminent bassist across all styles. In addition to Seven Steps to Havana, 
he currently performs with Michael Bland, Ignacio “Nachito” Herrera, 
and the Grammy-winning gospel group The Sounds of Blackness.

•	 	Trombonist	Mark Miller is a musician of the highest caliber. Living 
in New York City since 2000, Miller has performed with major music 
figures including tito Puente, Jose Fajardo, Billy Joel, Frank Foster, 
Adalberto Santiago, and many others. He was featured trombone 
soloist with I.C.e. Jazz Orchestra at the London Jazz Festival. From 
2003 to 2006, Miller toured with the tony-winning production 
Movin’ Out, performing in 37 states and in tokyo, Japan. An excellent  
composer, Miller has arranged dozens of works for salsa orchestra and 
created vast repertoire for his own innovative jazz quartet, Slide Huxtable.

•	  Bill Simenson has worked as professional trumpet player, composer, and 
educator in both the United States and europe. Based in Norway for three 
years, he led multiple jazz ensembles and performed extensively. Since  
returning to the United States, he has performed with touring artists Cab 
Calloway, The Jimmy Dorsey Orchestra, Jack McDuff, The temptations, 
and The Four tops. As a composer Simenson has won major awards 
for his work, including the Bush Foundation Fellowship in Music 
Composition and the Jerome Foundation travel and Study Grant.

Pitnarry Shin was a member of the Minnesota Orchestra cello section 
from 2001 to 2006, then spent six years in New York and, after returning 
to the twin Cities, won reappointment to the Orchestra in 2012. In the 
interim she performed regularly with the New York Philharmonic and 
worked on a doctorate at Stony Brook University.
 Shin, who was born in Korea, has participated in international festivals 
from edinburgh, Colmar and evian to Ravinia and Banff. At tanglewood 
she had the honor of collaborating with Yo-Yo Ma and his Silk Road Project 
as he was gathering ideas for that project. She has toured the U.S., europe 
and Korea, served as guest co-principal of the London Symphony and 
performed as soloist with ensembles including the Korean Broadcasting 
System (KBS) Symphony Orchestra, her native country’s largest orchestra. 
 Shin was raised largely in the U.S., being just seven years old when her 
family moved to New York. She completed undergraduate music studies 
at the Curtis Institute, followed by graduate school at Yale University, 
additional work at the Juilliard School and, when she won a Fulbright 
scholarship, further studies in Germany. She is married to Kyu-Young 
Kim, principal second violin and director of artistic planning with the 
Saint Paul Chamber Orchestra.

Johanna Torbenson, viola, has given many solo and chamber music 
performances throughout the United States and europe, and has performed 
with the National Symphony, the Minnesota Orchestra, and the Key West 
Symphony. She was assistant principal violist of the Washington Chamber 
Symphony in Washington, D.C., where she appeared as a soloist at the 
John F. Kennedy Center for the Performing Arts. She toured europe as 
principal violist with the Schleswig-Holstein Musik Festival Orchester.
 torbenson won first prize in the Louisville Orchestra Young Artist’s 
Competition at the age of 13. She was a finalist in the XXXIII International 
Primrose Competition. She was also a prizewinner in the Mary Graham 
Lasley Competition and won the University of Maryland’s School of 
Music Concerto Competition. She studied the viola with Roland Vamos, 
Donald McInnes and Roberto Diaz.
 Washington Post reviewer Alan Greenblatt wrote, “torbenson fully 
exploited her chance to shine… She was terrifically expressive…,” describing 
a performance at the Corcoran Gallery of Art in Washington, D.C. 
torbenson has recorded and performed in a variety of music styles, and 
has performed locally with trio Sorelle, Hill House Chamber Players, 
Isles ensemble, and Artaria Quartet. Also an accomplished visual artist, she 
enjoys drawing and painting.
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This activity is made possible by the 
voters of Minnesota through a grant 
from the Southeastern Minnesota 
Arts Council thanks to a legislative 
appropriation from the arts & cultural 
heritage fund.

Bridge Chamber Music Festival
Artistic Director: David Carter

Bridge Chamber Music Festival Board of Directors: 
Amy Acheson, Garda Kahn, Judy Kinstad, elizabeth Olson, Wendy Russell, Judy Swanson

Visit us at www.bridgechamberfestival.org

The Bridge Chamber Music Festival is supported by a grant from the Southeastern 
Minnesota Arts Council, through funds from the Minnesota State Legislature.

If you would like to contribute as well, please consider a donation to help support the 
Bridge Chamber Music Festival. It is donations from those who attend our concerts 
that make it possible for us to provide this festival each year, and to allow us to keep 
ticket prices affordable to all who want to come. There are envelopes at the reception 
for you to make a tax-deductible donation tonight or by mail. Thank you for your 
consideration, and we hope you enjoy this year’s festival.

Hector Valdivia received the B.M.A. from the University of Wisconsin and 
the M.M.A., M.M., and D.M.A. from the Yale School of Music. His research 
interests include the music of eugene Ysaye, Luisa Adolpha Le Beau, and 
Amy Beach. He recently recorded Beach’s “Variations on Balkan Themes” 
with the Moravian Philharmonic in Olomouc, Czech Republic. As a violinist, 
he performs with the Veblen Piano trio and recently recorded several new 
works by Phillip Rhodes, Carleton’s emeritus Composer-in-Residence.

Esther Wang, pianist, is an active soloist and collaborator throughout the 
United States and has appeared on numerous concert series, including the 
Dame Myra Hess Memorial Concerts in Chicago and the A. Mozart Fest 
Series in Austin, texas. She has won prizes in the Kingsville and Shreveport 
Young Artists Competitions and has appeared as concerto soloist with 
numerous orchestras. As a chamber musician, Wang has collaborated with 
members of the New York Philharmonic, the LaSalle String Quartet, the 
Maia Quartet, Cincinnati Symphony Orchestra, The Cleveland Orchestra, 
St. Paul Chamber Orchestra, and the Minnesota Orchestra.

WindWorks, a Northfield and twin Cities area professional woodwind quintet 
was founded in 1993. The group’s goal is to promote woodwind quintet 
music, as well as instrumental chamber music of all kinds, by performing 
recitals throughout the twin Cities’ metropolitan area, greater Minnesota and 
surrounding states. Formerly, WindWorks was known as The North Winds.
•	  Kay Sahlin, flute, retired from teaching flute at St. Olaf College in 

May 2010 after having served on the music faculty for 31 years. A 
graduate of St. Olaf, her principal teachers have included Donald  
Berglund, whom she succeeded at St. Olaf, and Geoffrey Gilbert, 
whose mentorship later in her career was invaluable. Currently, Sahlin 
plays principal flute in the Rochester Orchestra and the Minneapolis 
Pops Orchestra. She is a founding member of WindWorks. She has 
served as principal flute of Philomusica, Minneapolis Chamber  
Symphony, and the St. Louis Philharmonic, and performed as a  
substitute/extra player with the Minnesota Orchestra for several years. 

•	  Dana Maeda, oboe, is instructor of music at St. Olaf College where 
she teaches oboe, woodwind methods, chamber music, and supervises 
instrumental music student teaching candidates. She is also the oboe 

instructor at University of Northwestern-St. Paul. Maeda holds B.M. 
degrees in oboe performance and vocal/instrumental music education  
from St. Olaf College and a M.A. in education from St. Mary’s 
University. A founding member of WindWorks, Maeda also performs 
with the Rochester Orchestra, serves as a substitute player with the 
Minnesota Opera Orchestra, and freelances in the twin Cities area. 
She has extensive teaching experience in public and private schools 
and private studio settings. 

•	  Jo Ann Polley, clarinet, is professor emerita in music at St. Olaf 
College. She holds a Ph.D. from Michigan State University, a M.M. 
from Northwestern University, and a B.A. from St. Olaf. Her full-time 
teaching career spans 34 years and she is a founding member of 
WindWorks. As an orchestral musician, Polley performs with the 
Minneapolis Pops Orchestra. Additionally, she has served as a substitute 
musician in the Minnesota Orchestra and has performed with the 
Saint Paul Chamber Orchestra, the Minnesota Opera Orchestra, and 
other orchestras and chamber ensembles in the twin Cities area.

•	  Cindy Bailey, bassoon, holds a music performance and education  
degree from the University of Iowa, where she studied under Dr. Ronald 
tyree. In Minneapolis she has studied with Norbert Nielubowski, 
and is principal bassoon in the Rochester Orchestra and a founding 
member of WindWorks. In addition, she performs frequently with 
the Rochester Chamber Music Series. Her M.S. degree in information 
media is from St. Cloud State University, and she teaches at Forest 
elementary with Robbinsdale Area Schools. Her position as Wind  
of the Spirit (contemporary band) coordinator and director of the 
brass ensemble at Cross Winds Methodist Church in Maple Grove 
expands her varied musical experience, which includes keyboard and 
organ performance.

•	  Becky Jyrkas, horn, earned her bachelor of arts degree with majors in 
music and mathematics from Concordia College, Moorhead, Minn. 
In addition to being an active freelance musician in the twin Cities 
area and performing with WindWorks, she also plays principal horn 
in the Bloomington Symphony Orchestra. Jyrkas has played with the 
Minnesota Opera Orchestra and the St. Paul Chamber Orchestra, 
and toured Finland with the Finnish brass septet Ameriikan Poijat. 
She also performs on the Swiss Alphorn as a member of the edelweiss 
Alphorn Duo.
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Thank You
We would like to acknowledge the support of those

who made generous contributions in 2014.

Dr. Karen Achberger
Carl and Joan Behr
Jane Blockhus and Henry emmons
Dick and Nancy Cantwell
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Ray and ellen Cox
Doug and Ruth Crane
Mary and David emery
Bob and Sarah entenmann
Jerry and Liz Hankins
Michael Hemmen

Jonathan and Barbara Hill
David Hoiness
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ed and Lois Langerak
Ross and Sally Legrand
Cynthia and eric Lund
Jam Mitchell
Paul Morreim
elaine Nesbit
David and Debby Nitz
Janet Petri and Paul Zorn
Ron and Bettye Ronning
Mary Savina
Robert and Cora Schulz
Jack and Pamela Schwandt
John Sielaff

David Sipfle
Carolyn Soule
Bardwell and Charlotte Smith
Rachel and Charles Stark
Allan Story
Paul tarabek
Jackie tulumello
Inga Velde
Solveig Velde
Anne Walter
esther Wang and David Carter
Norman Watt
Peter Webb and Karen Saxe
Bill and Molly Woehrlin 

Bob and Kate Kuyper are proud to support the Bridge Chamber Music Festival
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