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Festival Concert I
Thursday, August 20, 7:30 p.m.

Urness Recital Hall, St. Olaf College

Suite Populaire Espagnole Manuel de Falla
 I. El Pano Moruno (1876–1946)
 II. Nana arr. Marechal
 III. Cancion
 IV. Polo
 V. Asturriana
 VI. Jota

Sonata in C major, Op. 119 Sergei Prokofiev
 I. Andante grave-Allegro (1891–1953)
 II. Moderato
 III. Allegro, ma non troppo

Arek Tesarczyk, cello
Claudia Chen, piano

—  I N t E r M I S S I O N  —

trio in A minor for Clarinet, Cello and Piano Op. 114 Johannes Brahms
 I. Allegro (1833–97)
 II. Adagio
 III. Andantino grazioso
 IV. Allegro

Scott Anderson, clarinet
Arek Tesarczyk, cello
Claudia Chen, piano
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Jazz Concert I
Friday, August 21, 7:30 p.m.
Carleton College Concert Hall

Laura Caviani, piano; David Milne, saxophone

SEt I

Sonata for Soprano or tenor Saxophone Bill Dobbins
 I. Moderate (b. 1947)

Sicilienne for Flute and Piano, Op. 78 Gabriel Fauré
   (1845–1924)

Mis Amigos Carlos Guastavino
 I. Luisito, el de la calle Concordia (1912–2000)
 VII. Alberto, de la calle Posadas arr. Caviani
 VI. Gabriel, de la calle Andonaegui

La Fille aux Cheveux de Lin Claude Debussy
   (1860–1917)

Children’s Songs, (no. 4, 1,6)  Chick Corea
   (b. 1941)

Blue rondo ala turk Dave Brubeck
   (1920–2012)

—  I N t E r M I S S I O N  —

SEt II

Siete Canciones Popularest Espanolas Manuel de Falla 
   (1876–1946)
   arr. Milne

Le Petit Berger  Claude Debussy

Sonata for Soprano or tenor Saxophone  Bill Dobbins
 II. Fast

Sea Journey  Chick Corea

Vocalise en forme de Habanera  Maurice ravel 
   (1875–1937)
   arr. Milne

Golliwog’s Boogie  Claude Debussy
   arr. Caviani
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Young Artist Recital
Sunday, August 23, 2:00 p.m.

Studio A, Skifter Hall, St. Olaf College

with Mary Davis, piano

Minuet in G Major  W.A. Mozart 
   (1756–1791)

Minuet in F Major  G.F. Handel
   (1685–1759)

Kylie Gray, flute; Deonne Gray, piano

Piano trio in G major, Hob XV/25 “Gypsy rondo” F.J. Haydn
 III. rondo a l’Ongarese: Presto (1732–1809)

Cate Carson, violin; Makayla Thomas, cello; Kathleen Thompson, piano

Adagio e tarantella  Ernesto Cavellini
   (1807–1874)

Anders Peterson, clarinet

Praeludium and Allegro in the Style of Pugnani Fritz Kreisler
   (1875–1962)

Cate Carson, violin; Catherine Rodland, piano

trio Op. 3 #2 in D Minor  John Antes 
 III. Presto (1740–1811)

Molly Smith, violin; Brynne Gray, violin; Cameron Gray, cello

Impromptu in E-flat Major, D.899 no.2  Franz Schubert
   (1797–1828)

In the Bottoms (Suite caractéristique) Nathanial Dett
 V. Dance – Juba (1882–1943)

Anna Strand, piano

Concerto for Cello and Orchestra in G minor, Op. 49 Dmitri Kabalevsky
 I. Allegro (1904–1987)

Nick Scheel, cello

String Quartet #1 Béla Bartók
 II. Allegretto (1881–1945)

String Quartet in G major, Op. 77 #1  F.J. Haydn
 II. Adagio (1732–1809)

String Quartet #5  Walter Piston
 III. Allegro  (1894–1976)

The Warner Quartet:
Emma Richman, violin; Joseph Peterson, violin;

Madeline Warner, viola; Thom Ingram, cello
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Jazz Concert II
Monday, August 24, 7:30 p.m.

The Grand Event Center

David Hagedorn, vibes
Chris Bates, bass
Phil Hey, drums

David Milne, saxophone
Dave Graf, trombone

Program to be announced from the stage.
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Festival Concert II
Tuesday, August 25, 7:30 p.m.

Urness Recital Hall, St. Olaf College

Sonata #2 for Violin and Continuo in A Major, BWV 1015 J.S. Bach
 I. Dolce (1685–1750)
 II. Allegro
 III. Andante un poco
 IV. Presto

Miriam Scholz-Carlson, violin
Tami Morse, harpsichord

Quintet for Winds in C major, Op. 79  August Klughardt 
 I. Allegro (1847–1902)
 II. Allegro vivace
 III. Andante grazioso
 IV. Adagio-Allegro molto

WindWorks
Kay Sahlin, flute

Dana Maeda, oboe
Jo Ann Polley, clarinet
Cindy Bailey, bassoon

Becky Jyrkas, horn

—  I N t E r M I S S I O N  —

String Quartet #1 (2004) James Syler
   (b. 1961)

String Quartet #2 Bela Bartok
 I. Moderato (1881–1945)
 II. Allegro molto capriccioso
 III. Lento

The Artaria String Quartet
Ray Shows, violin

Nancy Oliveros, violin
Annalee Wolf, viola
Laura Sewell, cello
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Festival Concert III
Thursday, August 27, 7:30 p.m.

Carleton College Concert Hall

Impresiones de la Puna Alberto Ginastera
   (1916–1983)

The Bridge Chamber Players:
Jill Mahr, flute

Steven Leonard, violin
Hector Valdivia, violin
Justin Knoepfel, viola

Sharon Mautner-Rodgers, cello

Spring, river and Auto Junkyard on a Moonlit Night Peter Hamlin
   (b. 1951)

Broken Consort Justin Merritt
   (b. 1975)

Intersections:
Gao Hong, pipa

Matthew McCright, piano
Scott Anderson, clarinet

David Hagedorn, percussion

—  I N t E r M I S S I O N  —

Quintet for Piano and Strings in F minor  Cesar Franck
 I. Molto moderato quasi lento-Allegro (1822–1890)
 II. Lento con molto sentiment
 III. Allegro

The Bridge Chamber Players:
Taichi Chen, violin

Steven Leonard, violin
Justin Knoepfel, viola

David Carter, cello
Christopher Atzinger, piano
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Festival Concert I, August 20

Manuel de Falla: Suite Populaire Espagnole
Of both Andalusian and Catalan origin, de Falla stands as one of the 
three great Spanish composers in line with Albeniz and Granados. The 
idea for seven Spanish songs for voice and piano first originated while the 
composer was in Paris in 1914, to be premiered in Madrid only a year 
later. It was published in 1922 and has since been transcribed for viola by 
Paweł Kochański and for the cello by Maurice Maréchal. The title “Suite 
Populaire Espagnole” was created for these instrumental versions of the 
composer’s work. The writing features elements of expected Spanish flair; 
folk tunes, singing melismas, and repetitive melodic turns take the listener 
on a journey across Spain’s geography and culture. regions such as the 
moorish South, Andalusia, and Northern Spain are expressed through 
the varying miniatures in this collection: el pano moruno (The Moorish 
Cloth), Nana (a lullaby), Cancion, Jota, Asturiana, and Polo. Ultimately, 
Suite Populare Espagnole stands as a musical narration of Spain’s many 
characters through a spectrum of varying rhythm and harmonies that can 
be heard throughout the piece.

Prokofiev: Cello Sonata
Censorship of art and music in russia began with the call for “socialist 
realism,” in the 1920s. Focusing on promotion of communist values and 
russian nationalism, socialist realism prevented the works of many artists 
from publicly sharing their works. Segei Prokofiev suffered this same fate 
upon his return to the country in the 1930s and thus grew deeply ill and 
insecure under the regime. His Sonata for Cello and Piano, remarkably, 
was contested and allowed for public premiere by the Committee of Public 
Affairs in russia in 1950. It was debued by cellist Mstislav rostropovich 
and pianist Sviatsoslav richter, with the first movement bearing the quote, 
“Mankind — that has a proud sound.” The first movement, Andante 
grave, opens with a resounding call in the cello and proceeds into a 
flippant and sarcastic duet between the two instruments. The second 
movement, a playful Scherzo and trio with pizzicato an romantic lyricism 
that unfolds into a final Allegro ma non tanto, develops in simplicity as it 
goes, before ending in turbulent and virtuosic ending by the cello. 

Brahms: Trio for Clarinet, Cello and Piano in A minor, Op. 114
One of four famed works featuring clarinet, this trio was created just 
months after the announcement of Brahm’s retirement from composition 
at the age of 58. In fact, it was a performance by clarinetist richard 
Muhlfeld in Meiningen that instigated a desire to yet again compose, 
resulting in the production of these four great works. Muhlfeld 
participated in the first private performance of the trio in December 1891, 
in conjunction with robert Hausmann on cello and Brahms on the piano, 
and a public premiere was held in Berlin a month later. The trio is set in 
four movements, marked Allegro, Adagio, Andante grazioso, and Allegro. 
The melancholy timbre of the clarinet appears to permeate throughout 
each movement, supported by wistful lines that weave in and out of 
melodies by the other instruments. The piece as a whole is a triumph, 
remarkable with its bare and intimate themes but still evoking all the 
inspiration and lyrical romance that Brahms is known for.

Festival Concert II, August 25

Bach: Sonata for Violin and Harpsichord in A major, BWV 1015
Written in 1731, Bach’s set of six sonatas for Violin and Harpsichord 
mark a defining moment in the history of sonata development. The 
transformation and standardization of the genre, undeniably the tradition 
of a slow-fast-slow-fast structure, formed a precedent for later works by the 
likes of Mozart and Beethoven. Moreover, the sonata prompts for generous 
equality between musicians, with challenging technical passages for both 
performers and common thematic leadership by the harpsichord. This 
second sonata in the set of six is best described as elegant and refined, 
opening with a graceful dolce melody that embodies the expressivity of the 
violin. A definitive allegro and andante follow, before the final presto that 
ends with the violin soaring over a technical storm in the harpsichord that 
evoke Bach’s demanding and exuberant style.

Klughardt: Wind Quintet 
August Klughardt achieved great success in Germany as a conductor and 
as a composer in the cities of Weimar and Dessau. He established close 
ties with Liszt and Wagner through his conducting activity. They, in turn, 
influenced his compositional style. Although today Klughardt’s compositions 
are mostly forgotten, his works consisted of songs, several operas, and 
numerous symphonic and chamber works. His compositional style lies at 
the crossroads between the classical style concept and the “new German 
school,” in which the programmatic idea is a key element. While there is a 
vast amount of both classical and 20th-century woodwind literature, there 
is relatively little from the romantic period. This quintet is an excellent 
example of a good-sounding and elegant work from that period.

James Syler: String Quartet #1
Mr. Syler will talk about his piece at the concert.

Bartok: Quartet #2
Written between 1915 and 1917, the second of six quartets by Bela Bartok 
was premiered by the Waldbauer-Kerpely Quartet (to whom it was also 
dedicated) in March 1918 in Budapest. The works are largely influenced 
by the composer’s years before World War I, as Bartok traveled the 
countryside both in Hungary and abroad, collecting ethnographic 
recordings of folk songs. Thus, folk music plays a large role in his writing 
of these quartets, with numerous compositional elements outside of the 
European mainstream. Listeners to this quartet will hear these atonal 
aspects, beginning with the large leap in the opening theme in the first 
movement. The second movement displays Bartok’s more barbaric style, 
while the third is brooding and funeral. Lifelong friend and fellow 
composer Zoltan Kodaly referred to the three movements of this quartet 
(Moderato, Allegro Molto Capriccioso, Lento) as “life episodes,” beginning 
with “peaceful life” and ending in “suffering.”

Program Notes
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Festival Concert III, August 27

Ginastera: Impresiones de la Puna
One of the most important 20th-century composers, Albert Ginastera 
composed Impresiones de la Puna in 1934 at the young age of eighteen, in 
effort to create a noteworthy Argentinian style in classical composition. As 
a result, the piece largely features folk themes and other musical elements 
native to his Argentinian origins. Following the title, the piece describes a 
series of scenes from the “punas” or grasslands of the Andes Mountains. It 
is written for flute and string quartet, featuring three movements: Quena, 
Cancion, and Danza. The Quena marks a traditional bamboo flute dance 
of the native Andes, the Cancion a more melancholy exchange of melodies 
between instruments, and the Danza a straightforward incorporation of a 
traditional folk dance of the region, typical of Ginastera’s style at this time. 
The work as a whole played part in bringing Ginastera and his Argentinian 
flair to the main stage of composers in the 20th century.

Peter Hamlin: Spring, River and Auto Junkyard on a Moonlit Night (2011)
Spring, river, and Auto Junkyard on a Moonlit Night is dedicated to pipa 
virtuoso Gao Hong and her inspiring ensemble Intersection, with thanks 
for the opportunity to write music for them.

  The initial inspiration for this piece came from the vivid imagery of  
an ancient Chinese poem by Zhang Ruoxu (who lived from about  
660–720). As I was writing one particular clanging metallic passage,  
I recalled a large auto junkyard along the Cannon River near my former 
home in Northfield, Minnesota. It seemed as I wrote that the cluttered 
modern landscape of my own experience just couldn’t stay out of the  
music. So I adapted the title and let the piece move a bit away — but  
not too far, I think — from Zhang Ruoxu’s ancient vision.

Justin Merritt: Broken Consort
Dr. Merritt will comment on his composition at the recital.

Franck: Piano Quintet
Cesar Franck’s Piano Piano Quintet in F minor was composed in the 
winter of 1878–79 and is noted as one of his greatest achievements, 
in line with his Symphony in D minor. The premier featured Camille 
Saint-Saens on the piano; Franck had written the piece and dedicated it 
to the composer with an appended note, “For my good friend, Camille 
Saint-Saens.” Commotion arose however, as Saint-Saens stalked off the 
stage immediately after the performance, revealing his disapproval of the 
work. Additionally, the work is an indication of the composer’s rumored 
infatuation with one of his students, revealed by the passionate and 
ultra-expressive dynamic markings and style. Despite these aversions, the 
quintet was widely accepted and critically acclaimed by the public. While 
structurally the piece unfolds in typical classical fashion, Franck notes 
that its unceasing harmonic modulations expound beyond the “legitimate 
bounds of chamber music.” This feature is sure to be heard in performance, 
with the unparalleled feeling of drama and intensity through the unfolding 
of the three movements (Molto moderato-allegro, Lento con molto 
sentimento, and Allegro non troppo ma con fuoco). true to its classical 
form, the piece ultimately ends with a cyclical character, as an important 
motif in the first movement is strategically re-introduced.

Program Notes
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Scott Anderson was for two decades the principal clarinetist of the 
Honolulu Symphony, a position he held previously with the Grand rapids 
and Oakland symphonies. While a member of the Los Angeles Chamber 
Orchestra he was also an active recording studio musician. Over the years 
he has performed with the Chicago, Minnesota, and San Francisco Sym-
phonies, the San Francisco Opera Orchestra and the Saint Paul Chamber 
Orchestra. He has performed as principal clarinet at many summer festivals, 
including the Carmel Bach Festival and Colorado Music Festival, and has 
appeared as concerto soloist with several orchestras. He has recorded solo 
and chamber music on the Albany, CrI, and Well-tempered labels.
 Anderson currently teaches clarinet and chamber music at St. Olaf 
College in Minnesota. He has also taught at California State University 
in Sacramento, the University of California in Berkeley and Davis, and 
Grand Valley State University in Michigan. He completed his undergradu-
ate studies at the Eastman School of Music under Stanley Hasty and his 
master’s at Northwestern University with robert Marcellus. Other teachers 
include Leon russianoff, Mitchell Lurie, Franklin Cohen, and Keith 
Underwood; he also received extensive coaching from John Mack, ray 
Still, Jan DeGaetani, and Burton Kaplan.

Artaria String Quartet is now starting its 29th season of celebrated cham-
ber music performances, and was recently lauded by rob Hubbard of the 
St. Paul Pioneer Press — “Artaria Quartet is likely to give eloquent voice to 
whatever work it tackles.” Artaria has served as MPr Artists-in-residence 
and was featured on twin Cities Public television as part of the MnOriginal 
television series. The quartet has appeared at major summer festivals 
including the Banff Centre in Canada, Festival de L’Epau in France, 
and the tanglewood Music Center in Lenox, Massachusetts. Artaria is 
the recipient of a highly coveted McKnight Fellowship for Performing 
Musicians, as well as grants from the National Endowment for the Arts, 
Chamber Music America, Midori’s Partners in Performance, the Heartland 
Fund and the Southeast Minnesota Arts Council for performance and 
educational outreach. Members of the quartet are founders and directors 
of the Artaria Chamber Music School, a weekly chamber music program 
for young string players, Stringwood, a two-week summer festival held 
in Lanesboro, Minnesota, each June, and the Saint Paul String Quartet 
Competition, an annual national event.

•	 	Ray Shows, a founding member of the Artaria, is a complete  
musician with regular performances as a chamber musician and solo 
recitalist. He made his solo debut with orchestra in his native Atlanta, 
and has performed in major concert halls across the U.S. and in 
Europe. Winner of a prestigious McKnight Performing Artist  
Fellowship, Shows has concertized with renowned artists Arnold 
Steinhardt (Guarneri Quartet), Eugene Drucker (Emerson Quartet),  
Paul Katz (Cleveland Quartet), and raphael Hillyer (Juilliard  
Quartet). A teaching artist in residence at the tanglewood Institute, 
he has held positions at Boston College, Viterbo University, Florida 
State University, and Baldwin-Wallace Conservatory, and was named 
MNSOtA Music Studio teacher of the year in 2010. Shows is a 
graduate of Boston University and Florida State University, where 
he studied violin with roman totenberg and Gerardo ribeiro and 
chamber music with Eugene Lehner and members of the Budapest, 
Juilliard, Emerson, Cleveland, LaSalle, Muir, and Colorado Quartets. 
Shows is a member of the faculty of St. Olaf College, and co-directs 
the Artaria Chamber Music School in St. Paul and the Stringwood 
Chamber Music Festival with his wife, Nancy Oliveros. 

•	  Nancy Oliveros is the founding second violinist of the Artaria 
String Quartet, with whom she concertizes, records, and teaches 
the art of chamber music. As a member of Artaria, Oliveros has 

performed to critical acclaim at many renowned halls and concert 
series in the United States and abroad. She has had the privilege of 
collaborating with such eminent quartet players as Arnold Steinhardt 
(Guarneri), raphael Hillyer (Juilliard), and Paul Katz (Cleveland), 
and was mentored by the beloved Eugene Lehner of the Kolisch 
Quartet, Walter Levine of the La Salle, and Alexander Schneider 
of the Budapest Quartet. She records for Centaur records with the 
Artaria String Quartet and with her longtime piano collaborator, 
Mary Ellen Haupert. Oliveros earned her bachelor’s and master’s 
degrees in violin performance at the Florida State University, serving 
as a teaching assistant and student of Karen Clarke, ruth Posselt, 
and Gerardo ribeiro. At Boston University, she was an assistant to 
legendary violinist roman totenberg, and served as concertmaster of 
the orchestras while on a post-graduate fellowship. Her students are 
national prizewinners, perform on National Public radio’s celebrated 
“From the top,” and enjoy careers as professional chamber musicians 
in notable ensembles. She is married to Artaria’s founding first  
violinist, ray Shows, with whom she has two wonderful sons.

•	  Annalee Wolf, violist, is a native of Minnesota and received her 
undergraduate degree from St. Olaf College. After completing her 
master of music degree at the North Carolina School of the Arts,  
she earned a Premier Prix in viola performance from the royal  
Conservatory in Brussels, and subsequently studied chamber music  
and the humanities at the European Mozart Academy. She has  
performed with the North Carolina, Greensboro, Charleston, and  
Savannah Symphonies, as well as the European Philharmonic 
Orchestra. As a chamber musician, Wolf has participated in numerous 
national and international festivals, including the Quartet Program, 
the Winter Institute for String Quartets, the Kneisel Hall, Hampden-
Sydney, Brandeis, Domaine Forget (Quebec) festivals, and the Cours 
International de Musique in Morges, Switzerland. She has frequently 
performed as guest artist with the West End Chamber Ensemble and  
the Ciompi String Quartet, and in 1995 appeared as soloist at the 
Eduard tubin Music Festival in tallinn, Estonia. Other European 
appearances have included concerts in rome, Warsaw, Brussels, 
Budapest, Prague, Bulgaria, Croatia, and a performance for the 
president of romania at his palace in Bucharest. Wolf has taught 
viola and chamber music at the North Carolina School of the Arts, 
the University of North Carolina at Chapel Hill, the University of 
Minnesota, St. Olaf College, and the MacPhail Center for Music. She 
has been a student of Andrea Een, roland Vamos, toby Appel, and 
Ervin Schiffer, and has studied chamber music with members of the 
Juilliard, takács, Mendelssohn, Lydian, and Haydn String Quartets. 

•	 	Laura Sewell, cellist, is a seasoned chamber musician who has been 
mentored by and performed with some of the most distinguished 
artists of our time. She received her bachelor’s degree from the 
Juilliard School where she was a student of Leonard rose, and her 
master’s degree from the Cleveland Institute of Music where she 
studied with Alan Harris. She has done additional cello study with 
ronald Leonard, Laszlo Varga, and Gabor rejto, and has performed 
in master classes with Janos Starker and Bernard Greenhouse. Sewell 
also had the unique opportunity, at the age of 17, to spend half a year 
in London studying with Jacqueline duPre. Sewell was a founding 
member of the award-winning Lark Quartet which won the bronze 
medal at the Banff International String Quartet Competition, served 
as the graduate quartet-in-residence at the Juilliard School, and had 
a teaching residency at San Diego State University. After returning to 
her native Minnesota, she has had an active and varied musical career. 
She subs regularly with both the Minnesota and Saint Paul Chamber 
Orchestras, and has appeared as a guest artist with the Chamber  

Artist Biographies
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Music Society of Minnesota, the Bakken trio, and the Musical  
Offering. Sewell has been a cello soloist with the Dubuque Symphony, 
the St. Cloud Symphony, the Minneapolis Civic Orchestra, and 
the Minnesota Orchestra. In addition, she performs in a duo with 
renowned jazz pianist Butch Thompson, and the two have appeared 
on “A Prairie Home Companion” on several occasions. Over the past 
two decades, she has served on the faculties of Augsburg College, 
the MacPhail Center for the Arts, and the Madeline Island Music 
Camp. From 2000–2008 she served on the board of Chamber Music 
America, the national service organization for chamber musicians, 
and was its chair for four years.

Praised in Gramophone for his “abundant energy, powerful fingers, big 
sound and natural musicality,” pianist Christopher Atzinger has per-
formed throughout Europe and the United States, highlighted by concerts 
at Carnegie Hall (Weill), Salle Cortot, St. Martins-in-the-Fields, the 
American Academy in rome, and the Smithsonian Museum of American 
Art. He has also performed at the Banff International Keyboard Festival, 
Brevard Music Festival, Bridge Chamber Music Festival, and the Chau-
tauqua Institution, lectured at the Juilliard School and Berklee College 
of Music, and has given master classes across the country. As a medalist 
of the New Orleans, San Antonio, Cincinnati, Shreveport, and Seattle 
International Piano Competitions and winner of a McKnight Fellowship 
for Performing Artists, Atzinger has been praised by critics for his “personal 
interpretive vision” and “virtuoso aplomb.” He has recorded for Naxos, 
Centaur, and MSr Classics, and his artistry has been broadcast live on 
WFMt-Chicago, WJr-Detroit, KPAC-San Antonio, WXEL-West Palm 
Beach, WUOL-Louisville, WGtE-toledo, and WFCr-New England, and 
heard nationally on American Public Media’s Performance Today.
 In addition to degrees from the University of texas at Austin and 
the University of Michigan, Atzinger earned the doctor of musical arts 
degree in piano performance from the Peabody Conservatory of the Johns 
Hopkins University. He counts among his teachers Julian Martin, robert 
McDonald, Anton Nel, David renner, and Carolyn Lipp. Prior to his fac-
ulty appointment at St. Olaf College in Northfield, Minnesota, he taught 
at Dickinson College in Pennsylvania.

Chris Bates is a bassist of formidable talent. Having worked professionally 
for 25 years across all spectrums of the musical landscape, he continues to 
be a driving force in the Minnesota music scene. Bolstered by a classical 
foundation from Minnesota Orchestra bassist James Clute, Bates gained 
traction as an improvisor at the University of Wisconsin-Eau Claire, where 
he played in the award-winning Jazz Ensemble I. He then studied with 
world-renowned bassist Anthony Cox, who encouraged him to begin 
writing and performing his original music in the group Motion Poets. 
Three albums, with which he was awarded with a McKnight Composers’ 
Fellowship for his writing in this award-winning ensemble. 
 In 2012, Bates released his debut album, “New Hope,” with his 
quintet red 5. An all-original affair, “New Hope” is full of crack shot 
playing and smart writing that showcases a clean and minimal sound. It 
was the only jazz album to make the Star tribune’s Critic’s tally of top 
albums in 2012. In 2014, he released a new album by The Good Vibes 
trio which showcases his love of more standard jazz repertoire with gems 
from Charles Mingus, Freddie Hubbard, and John Coltrane, mixed with 
some original tunes from each band member. 
 Compositionally, Bates recently completed and premiered a full big 
band version of his blues “Friar Monk” and also wrote a chamber piece, 
“relay transmission,” for the new music ensemble Zeitgeist that was 
debuted in the summer of 2014. Another new opportunity is promised 
in 2015 with Bates collaborating on the soundtrack for a live radio drama 
with composers Steven Hobert and Soloman Parham.

David Carter, cellist, is professor of music at St. Olaf College. He holds 
degrees from the University of Minnesota, Indiana University, and the 
University of Illinois at Urbana-Champaign. Carter’s principal cello teachers 
include robert Jamieson, Gary Hoffman, Janos Starker, and tsuyoshi 
tsutsumi. Though legally blind as a result of the retinal disease choroideremia, 
Carter maintains an active performing and teaching schedule. He is cellist 
of the Melius trio, artistic director of the Bridge Chamber Music Festival, 
and recently served as cello editor for the Minnesota String teachers 
Association newsletter, StringNotes. Carter has served as principal cellist 
of the Wichita Symphony, performing as soloist with that ensemble in 
addition to the Minnesota Orchestra under Neville Marriner and the 
St. Paul Chamber Orchestra. He has served on the faculty of Wichita 
State University, as well as the rocky ridge Music Center (Colorado) 
and the red Lodge Music Festival (Montana). He currently teaches at 
the Interlochen Summer Music Camp.
 Over a 30-year career of college teaching, Carter’s students have gone 
on to study cello at some of the nation’s top graduate schools, including 
the New England Conservatory, the Cleveland Institute of Music, rice 
University, and Indiana University. Cello students from St. Olaf hold 
positions in major symphony orchestras and university teaching positions, 
while many non-major students continue their life-long passion for music 
and the cello. Carter can be heard on two recordings on the Centaur label, 
in “3 Pieces for Solo Cello” by Phillip rhodes and works by Amy Beach, 
and on the Limestones label with the Melius trio in trios by Mendelssohn, 
Clarke, and Peter Hamlin. He performs on a cello by David Folland 
(2008, Northfield, Minnesota.)

Laura Caviani, pianist, recording artist, composer, and educator, is a 
veteran of two decades of performing, recording, and composing. With 
five CDs under her own name, and many more as a “side-man,” she has 
recorded with some of the best jazz musicians in the region. In 2010, 
Caviani was one of five finalists at the International Jazz Piano Competition 
in Jacksonville, Florida. Her 2006 release “Going There,” enjoyed a long 
run on the JazzWeek national radio charts and was hailed as “piano jazz 
trio of the highest order” by Downbeat contributor Bob Protzman. Other 
releases have received such praise as “stunningly fresh” from Jazztimes 
and “in a word, outstanding” from tom Surowicz of the Minneapolis Star 
tribune. recent commissions include diverse projects ranging from setting 
music to poetry to composing string quartets and choral works. She holds 
degrees from both Lawrence University and The University of Michigan 
at Ann Arbor. As a dedicated educator, Caviani is on faculty at Carleton 
College, where she directs the jazz ensemble, coaches chamber groups, and 
teaches jazz piano. Please visit www.lauracaviani.com.

Claudia Chen enjoys an active career as performer and teacher. Making 
her solo debut with the Denver Symphony Orchestra at age 14, she has 
continued to perform as soloist and chamber musician throughout the 
United States, Canada, Eastern Europe, and Chile. Equally at home in 
contemporary works as in standard repertoire, she has given numerous 
premieres of solo and chamber works by several American and Canadian 
composers. She has been a guest on the Chamber Music Series of The 
Grand teton Music Festival, The Saint Paul Chamber Orchestra, The 
Minnesota Orchestra’s series at MacPhail, and at Sommerfest. She has also 
performed at Bowdoin Festival in the USA; Contrasts International 
Contemporary Music Festival in Ukraine; as well as Agassiz Chamber 
Music Festival and Centara International New Music Festival in Canada. 
Her performances have been aired nationally in Canada on CBC radio; 
Polish radio and television; and in the USA on National Public radio. 
Chen currently teaches privately and at Macalester College in St. Paul.
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A native of taiwan, violinist Taichi Chen joined the Minnesota Orchestra 
in 1985, shortly after completing bachelor’s and master’s degrees at 
Northern Illinois University. He also studied at the toho Music School 
in tokyo and at Boston University. His primary teachers were Shmuel 
Ashkenasi, Arnold Steinhardt, Masao Kawasaki, roman totenberg, and 
Namiko Umezu.
 At Sommerfest 2011, Chen played Franck’s Piano Quintet with 
Sommerfest Artistic Director Andrew Litton and Minnesota Orchestra 
colleagues. He has performed chamber music at many previous 
Sommerfest concerts, collaborating with pianists Andreas Haefliger, 
Garrick Ohlsson, and the late Alicia de Larrocha. Over the past 18 years 
he has collaborated with pianist ruth Palmer in many recitals. He has 
also participated in the Grand teton Music Festival. He counts among 
his interests chess and organic farming, the latter of which he and his wife, 
robin, do in Finlayson, Minnesota.

Dave Graf started playing trombone in the fourth grade and just kept 
going with it. One of the most versatile and in-demand trombonists in 
the twin Cities, Graf has worked in a wide range of musical settings. His 
jazz resume includes performances with Slide Hampton, Herbie Lewis, 
Jack McDuff, Charli Persip and Superband, the toshiko Akiyoshi/Lew 
tabackin Orchestra, and the Woody Herman Orchestra. As a member 
of local show bands, he has backed stars like Natalie Cole, tony Bennett, 
Aretha Franklin, Harry Connick Jr., Julie Andrews, and many others.
 Graf has been a fixture on the twin Cities’ big band scene for decades. 
He has played in the JazzMN Orchestra almost since its inception, and 
performs frequently with many other bands such as the Wolverines, The 
Haining-Agster Explosion, and the Cedar Avenue Big Band, He can often 
be heard in local pit orchestras for Broadway shows at the Ordway and 
Orpheum theaters. He has also been heavily involved in the Latin music 
scene, having played with Latin Sounds, Sabor tropical, and Salsa del Soul. 
His debut recording as leader, Just Like That (Artegra), was released in 
2005 and boasts a stellar lineup of twin Cities jazz and Latin artists. He 
also teaches, writes, arranges, and works as a graphic designer.

Dave Hagedorn is an artist in residence at St. Olaf College, where he 
teaches percussion, jazz studies, and world music. In June 2011, Downbeat 
magazine deemed St. Olaf Jazz I to be the “Best Undergraduate Large Jazz 
Ensemble” in the 34th annual student music awards.
 Hagedorn holds degrees from the Eastman School of Music, New 
England Conservatory, and the University of Minnesota. He has an album, 
“Solid/Liquid” on the artegra label in SACD format released in October of 
2003, and a duo album with pianist Dan Cavanagh, “Horizon,” released in 
December 2010. released in April 2014 is a recording with the Chris Bates 
Good Vibes trio. He has recorded with the George russell Living time 
Orchestra on Blue Note recordings (nominated for a Grammy award), 
jazz singer Debbie Duncan on Igmod recordings, Brian Setzer Big Band, 
Pete Whitman X-tet, Phil Hey Quartet, the Out to Lunch Quintet, and 
also with the St. Paul Chamber Orchestra on teldec recordings. Hagedorn 
regularly performs in the twin Cities with groups such as the Phil Hey 
Quartet, JazzMn, and Chris Bates Good Vibes trio. On the classical side 
of music, he also has performed with the Minnesota Orchestra, St. Paul 
Chamber Orchestra, Minnesota Opera, VocalEssence, Cantus, The 
Mormon tabernacle Choir, and the Grand teton Festival Orchestra.

Over the course of his more than 40 years as a professional musician, 
Phil Hey has performed in virtually every context a drum set player can. 
His studies with the legendary Edward Blackwell helped lead him into the 
world of jazz. Hey has played with dozens of jazz giants, including Charlie 
rouse, Benny Carter, Jay McShann, Kenny Barron, and, for over 20 years, 

Dewey redman. He currently tours with Blue Note artist Stacey Kent, 
several Minnesota-based groups, and leads his own quartet in the twin 
Cities. Their 2005 CD, “Subduction,” was City Pages’ “Best Jazz CD of 
the Year,” and Hey was also voted their “Jazz Musician of the Year.” He 
has played on more than 120 other recordings, including Pete Whitman’s 
X-tet, tom Hubbard’s tribute to Mingus, and Ed Berger’s I’m Glad there 
is You, all of which received “4-Stars” in Downbeat magazine. Hey is on 
the faculties of the University of Minnesota, and St. Olaf College.

Gao Hong began her career as a professional musician at age 12. She 
graduated with honors from the Central Conservatory of Music, China’s 
premier music school, where she studied with pipa master Lin Shicheng. 
She has received numerous awards and honors, including First Prize in the 
Hebei Professional Young Music Performers Competition in China and an 
Asian Pacific Award, and fellowships from the Minnesota State Arts Board, 
Meet the Composers Inc. in New York and the Jerome Foundation. In 2005, 
she became the first traditional musician to be awarded the prestigious 
Bush Artist Fellowship, and in 2008, she became the only musician in any 
genre to win three McKnight Artist Fellowships for Performing Musicians. 
As a composer, she has received commissions from the American 
Composers Forum, Walker Art Center, the Jerome Foundation, Zeitgeist, 
ragamala Music and Dance Theater, Theater Mu, IFtPA, and twin Cities 
Public television. She has performed throughout Europe, Australia, Japan, 
Hong Kong, China, and the United States, and has participated in such 
events as the Lincoln Center Festival, the San Francisco Jazz Festival, and 
the International Festival. She has performed countless United States and 
world premieres of pipa concerti with organizations such as the Saint Paul 
Chamber Orchestra, the Heidelberg Philharmonic, and the Women’s 
Philharmonic (San Francisco). She also is a guest professor at the Central 
Conservatory of Music in Beijing. Her website is www.chinesepipa.com.

Justin Knoepfel, viola, is assistant professor of music at Gustavus Adolphus 
College. He earned a BM from Luther College and MM and DMA from 
the University of Minnesota. Knoepfel has performed and taught in the 
Dorian Music Festival, Lutheran Summer Music Academy and Festival, 
Salem Music Academy, Bravo!, and the International Viola Congress. He is 
also a substitute violist with the Minnesota Orchestra, and has performed 
throughout the United States and in Europe. In 2013, Knoepfel was 
featured as viola soloist with the Gustavus Symphony Orchestra during 
their spring national tour performing Mozart’s Sinfonia Concertante.

Steven K. Leonard is a violinist in traverse City, Michigan. He graduated 
with a bachelor of music with distinction in violin performance from the 
Eastman School of Music and a master of arts in music from truman State 
University. Leonard has performed with the Atlanta Symphony Orchestra, 
the Atlanta Opera and Ballet Orchestras, the Atlanta Lyric Theater Orchestra, 
the Colorado Philharmonic, and the Eastman/Dryden Theater Orchestra. 
 Leonard also holds an extensive teaching record, with positions at the 
University of Alabama in Birmingham, Birmingham Southern College and 
Huntingdonn College, and well as being an instructor of violin and music 
at truman State University in Missouri. In Atlanta he was the director of 
the string orchestra and chamber music programs for the Metropolitan 
Youth Symphony Orchestras of Atlanta (MYSO), and was an elementary 
orchestra director in the DeKalb and Atlanta Public School districts. 
He was also an orchestra director at The Paideia School and the violin 
coach for the DeKalb Youth Symphony. He was on the violin faculty at 
the Interlochen Center for the Arts and has been a guest artist at the 
Interlochen Arts Academy. 
 Currently, Leonard performs as associate concertmaster in the traverse 
Symphony Orchestra, and is the director of the tSO Civic Chamber 
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Music Program. He is a frequently a visiting artist at violin master classes 
and workshops throughout the country. He enjoys performing in solo and 
chamber music recitals and orchestral performances regularly at various 
venues around Northwestern Michigan.

Jill Mahr, a Minnesota native, has been teaching at St. Olaf College for 
the last 20 years, where she conducts the handbell choirs and teaches flute. 
Mahr has a private flute studio in her home as well. She is principal flute 
in the Mankato Symphony Orchestra and has been a featured soloist with 
them four times. Formerly, she was principal flute in the Duluth Superior 
Symphony Orchestra and the Lake Superior Chamber Orchestra and 
was a soloist with those ensembles as well. She performs with the recently 
established Blazing Star Wind Quintet, whose mission is to bring music to 
rural Minnesota. She holds a BM degree in flute performance and music 
education with a jazz minor from the University of Minnesota, Duluth 
and a MA degree in flute performance from Northwestern University in 
Evanston, Illinois.

Sharon Mautner-Rodgers is a California native and won numerous 
competitions both as a soloist and a member of the trio Con Brio. She 
was a awarded a full music scholarship to attend the Crossroads School 
for Arts and Sciences where she received the Herbert Zipper award for 
excellence. She attended the Aspen Music Festival, ENCOrE school for 
strings, Los Angeles Philharmonic Institute, taos Chamber Music Festival, 
National repertory Orchestra, Bear Lake Music Festival, Oregon Coast 
Music Festival, and Endless Mountain Music Festival.
 Mautner-rodgers has been a member of many professional 
orchestras, including the New World, Charleston, Naples, Memphis, 
Cedar rapids, Quad Cities, Dubuque, Des Moines, Honolulu, Malaysian 
Philharmonic, and Wichita Symphonies. Her orchestral tours have taken 
her to Washington, D.C.’s Kennedy Center, Carnegie Hall, Brazil, 
Uruguay, Argentina, The Bastille Opera House in Paris, and to Singapore.
 She has taught cello and coached chamber music at the Luzerne 
Music Center in New York, the Weathersfield Music Camp in Vermont, 
the Drake University Community School, and Cornell College in 
Mt. Vernon, Iowa, in addition to maintaining a private studio for over 
20 years. Several of her Gustavus students have won the school’s solo/aria 
competition. Currently, she is associate principal cello of the South Dakota 
Symphony and principal cello of the Mankato Symphony, as well as a 
regular sub with the Minnesota Orchestra. Locally, Mautner-rodgers 
has performed with the La Crosse Symphony, rochester Symphony, and 
Minneapolis Pops Orchestra. She performs chamber music often with 
GAC faculty, as well as part of the “Music on the Hill” chamber series in 
Mankato. Each summer, she performs as associate principal cellist with the 
Missouri Symphony “Hot Summer Mights” festival.

Matthew McCright, pianist, has performed extensively throughout the 
United States, Europe, Asia, and the South Pacific as piano soloist and 
chamber musician. He has thrilled audiences and critics alike with 
imaginative programming that places the greatest piano repertoire 
alongside the music of today’s most innovative risk-takers. McCright 
currently resides in Minneapolis, Minnesota, teaches privately in the 
twin Cities, and is a member of the piano faculty of Carleton College. 
He maintains an active performing schedule as one of the most sought 
after pianists of his generation in contemporary music. He has premiered 
numerous new pieces, many written for him, and has collaborated with 
countless composers across the globe.
 An accomplished recording artist, McCright has released five solo 
recordings: three albums on innova records (Second Childhood, A Waltz 
through Vapor, and Blender), a 2011 release of the piano works of Gene 

Gutchë on Centaur records, and a 2015 release on Albany records of 
the piano music of Olivier Messiaen. The recipient of numerous awards, 
grants, and prizes, he has performed at festivals such as Bang on a Can 
at MassMOCA, Printing House Festival of New Music (Dublin), Late 
Music Festival (UK), Hampden-Sydney Chamber Music Festival, Kodály 
Institute, Perilous Night, Fringe, Bridge, Spark Festival of Electronic 
Music, Seward Arts, Music 2000, CCM Village Opening, and Minnesota 
Composers Alliance. McCright completed his doctor of musical arts degree 
in piano performance from the University of Minnesota, master of music 
degree in piano from the College-Conservatory of Music at the University 
of Cincinnati, and earned his bachelor of music degree in piano performance, 
Magna Cum Laude, from Westminster College. His past teachers include 
Lydia Artymiw, Nancy Zipay DeSalvo, Lisa Moore, and richard Morris. 
For more information, please visit www.matthewmccright.org.

David Milne (saxophones and flutes) leads an active career as a professional 
saxophonist, music educator, and composer/arranger. He holds degrees 
from Indiana University (BA, MM), and the Eastman School of Music 
(DMA). He is a professor of music (saxophone/jazz studies) at the 
University of Wisconsin-river Falls, where he teaches saxophone, jazz 
improvisation, jazz history, and directs the UW-river Falls Jazz Ensembles. 
His compositions for jazz saxophone ensembles have been performed at 
the North American Saxophone Alliance and World Saxophone Congress 
conventions, and are published by really Good Music, LLC. Milne is an 
artist-clinician for Selmer Saxophones.

Tami Morse, harpsichordist, is active as a soloist and chamber musician 
in the Midwest and East Coast. With the baroque ensemble Flying Forms, 
known for innovative, interdisciplinary performances and considered 
“names to watch” (Berkshire review for the Arts), Morse is in residence 
at Lawrence University, University of Wisconsin-Eau Claire, and with 
Minnesota Youth Symphonies. A finalist in the Jurow International 
Harpsichord Competition, she also performs regularly with the Minnesota 
Bach Ensemble, the Big Apple Baroque Band, the Lyra Baroque Orchestra, 
the Bach Society of Minnesota, and Glorious revolution Baroque. Morse 
has a master of music degree from the University of Michigan, where she 
studied with Edward Parmentier, and a doctor of musical arts degree from 
Stony Brook University, where she studied with Arthur Haas. In addition 
to her studies in the United States, Morse was awarded a DAAD grant, 
which she used to study at the Hochschule für Musik in Cologne with 
Ketil Haugsand. She is the artistic director and co-founder of the perfor-
mance space The Baroque room in the Lowertown area of downtown 
Saint Paul.

Miriam Scholz-Carlson plays regularly with the Lyra Baroque Orchestra 
and is a founding member of Glorious revolution Baroque, a new 
ensemble whose performances have included artists such as Ellen Hargis 
and David Douglass. She has been featured on several Bach Society 
programs, including their live performance on MPr’s Bach Festival. 
Scholz-Carlson has studied with renowned violinist Marc Destrubé and 
at the Vancouver Early Music Programme as well as with David Douglass 
and Nancy Wilson. She graduated from St. Olaf College with a B.M. in 
violin performance, trained as an Alexander technique teacher with Cathy 
Madden, and as a Learning Methods teacher with David Gorman. She 
maintains a large private studio in addition to teaching classes at St. Olaf.

Arek Tesarczyk, cellist, joined the Minnesota Orchestra in 2004 and made 
his solo debut with the Orchestra in 2006, performing Beethoven’s triple 
Concerto. He gave the world premiere performances of rautovaara’s Cello 
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This activity is made possible by the 
voters of Minnesota through a grant 
from the Southeastern Minnesota 
Arts Council thanks to a legislative 
appropriation from the arts & cultural 
heritage fund.

Bridge Chamber Music Festival
Artistic Director: David Carter

Bridge Chamber Music Festival Board of Directors: 
Amy Acheson, Eleanor Croone, Garda Kahn, Elizabeth Olson, Wendy russell, Yoshiko Soltis

Visit us at www.bridgechamberfestival.org

The Bridge Chamber Music Festival is supported by a grant from the Southeastern 
Minnesota Arts Council, through funds from the Minnesota State Legislature.

If you would like to contribute as well, please consider a donation to help support the 
Bridge Chamber Music Festival. It is donations from those who attend our concerts 
that make it possible for us to provide this festival each year, and to allow us to keep 
ticket prices affordable to all who want to come. There are envelopes at the reception 
for you to make a tax-deductible donation tonight or by mail. Thank you for your 
consideration, and we hope you enjoy this year’s festival.

Concerto No. 2, towards the Horizon, under the baton Osmo Vanska 
in 2010. Born in Poland into a family of musicians, tesarczyk won three 
consecutive first prizes in the annual Polish National Cello and Chamber 
Music competitions. He is a winner of the 2008 McKnight Fellowship for 
Performing Musicians. Before joining the Minnesota Orchestra, he was 
principal cellist of the Winnipeg Symphony Orchestra. He has performed 
with his wife, pianist Claudia Chen, giving recitals in the U.S., Canada, 
Chile and Poland.

Hector Valdivia received the B.M. from the University of Wisconsin 
and the M.M.A., M.M., and D.M.A. from the Yale School of Music. 
His research interests include the music of Eugene Ysaye, Luisa Adolpha 
Le Beau, and Amy Beach. 

WindWorks, a Northfield and twin Cities area professional woodwind 
quintet, was founded in 1993. The group’s goal is to promote woodwind 
quintet music, as well as instrumental chamber music of all kinds, by 
performing recitals throughout the twin Cities metropolitan area, greater 
Minnesota and surrounding states.

•	 	Kay Sahlin (flute), retired from teaching flute at St. Olaf College in 
May of 2010 after having served on the music faculty for 31 years.  
A graduate of St. Olaf, her principal teachers have included Donald 
Berglund, whom she succeeded at St. Olaf, and Geoffrey Gilbert, 
whose mentorship later in her career was invaluable. Currently, Sahlin 
plays principal flute in the rochester Orchestra and the Minneapolis 
Pops Orchestra. She is a founding member of WindWorks. She has 
served as principal flute of Philomusica, Minneapolis Chamber  
Symphony, and the St. Louis Philharmonic, and performed as a  
substitute/extra player with the Minnesota Orchestra for several years. 

•	  Dana Maeda (oboe) is instructor of music at St. Olaf College where 
she teaches oboe, woodwind methods, chamber music, and supervises 
instrumental music student teaching candidates. She is also the oboe 
instructor at University of Northwestern-St. Paul. Maeda holds B.M. 

degrees in oboe performance and vocal/instrumental music education  
from St. Olaf College and an M.A. in education from St. Mary’s 
University. A founding member of WindWorks, Maeda also performs 
with the rochester Orchestra, serves as a substitute player with the 
Minnesota Opera Orchestra, and freelances in the twin Cities area. 
She has extensive teaching experience in public and private schools 
and private studio settings. 

•	  Jo Ann Polley (clarinet) is professor emerita in music at St. Olaf 
College. She holds a Ph.D. from Michigan State University; an M.M. 
from Northwestern University; and a B.A. from St. Olaf College. Her 
full-time teaching career spans 34 years, and she is a founding member 
of WindWorks. As an orchestral musician, Polley performs with the 
Minneapolis Pops Orchestra. Additionally, she has served as a substitute 
musician in the Minnesota Orchestra and has performed with the 
Saint Paul Chamber Orchestra, the Minnesota Opera Orchestra, and 
other orchestras and chamber ensembles in the twin Cities area.

•	  Cindy Bailey (bassoon) holds a music performance and education 
degree from the University of Iowa, where she studied under Dr. ronald 
tyree. In Minneapolis she has studied with Norbert Nielubowski, 
and is principal bassoon in the rochester Orchestra, and a founding 
member of WindWorks. In addition, she performs frequently with 
the rochester Chamber Music Series. Her M.S. degree in information 
media is from St. Cloud State University, and she teaches at Forest 
Elementary with robbinsdale Area Schools. Additionally, her musical 
experience includes keyboard and organ performance.

•	 	Becky Jyrkas (horn) earned her bachelor of arts degree with majors 
in music and mathematics from Concordia College, Moorhead,  
Minnesota. In addition to being an active freelance musician in the 
twin Cities area and performing with WindWorks, she also plays 
principal horn in the Bloomington Symphony Orchestra. Jyrkas has 
played with the Minnesota Opera Orchestra and the St. Paul Chamber 
Orchestra and toured Finland with the Finnish brass septet, Ameriikan 
Poijat. She also performs on the Swiss Alphorn as a member of the 
Edelweiss Alphorn Duo. 
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