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“By far the best modern cello
I have ever played”

– Truls Mørk

David I. Folland

www.FollandViolins.com

This activity is made possible by the voters of 
Minnesota through a grant from the Southeastern 
Minnesota Arts Council thanks to a legislative 
appropriation from the arts & cultural heritage fund.

Bridge Chamber
Music Festival

Artistic Director: David Carter

Bridge Chamber Music Festival Board of Directors: 
Amy Acheson, David Carter, Gary Iseminger, Garda Kahn, Elizabeth Olson, Wendy Russell, Yoshiko Soltis, Judy Swanson

Visit us at www.bridgechamberfestival.org

The Bridge Chamber Music Festival is supported by a grant from the Southeastern Minnesota Arts Council, 
through funds from the Minnesota State Legislature.

If you would like to contribute as well, please consider a donation to help support 
the Bridge Chamber Music Festival. It is donations from those who attend our 
concerts that make it possible for us to provide this festival each year, and to allow 
us to keep ticket prices affordable to all who want to come. There are envelopes 
at the reception for you to make a tax-deductible donation tonight or by mail. 
Thank you for your consideration, and we hope you enjoy this year’s festival.



Young Artist Recital
Sunday, August 21, 2:00 p.m.

Studio A, Skifter Hall, St. Olaf College

Mary Davis, pianist

Falling Snow Meg Robinson
Seguidilla, fr Suite of 8 Dances Carlos Salzedo
   (1885–1961)

Quentin DuLac, harp

The Elephant, from Carnival of the Animals Camille Saint-saens
   (1835–1924)

Ann Beimers, bass
Wendy Russell, piano

Violin Concerto in A minor Jean-Baptiste Accolay
   (1833–1900)

Irene Stoutland, violin

Hungarian Rhapsody, Op. 68 David Popper
   (1860–1913)

Makayla Thomas, cello

Au Matin, Etude de concert, Op. 39 Marcel Tournier
   (1879–1951)

Abigail Hanson, harp

Duo for Violin and Cello, WoO 27 L. van Beethoven
 I. Allegro (1770–1827)

Cate Carson, violin
Makayla Thomas, cello

Elegy, Op. 24 Gabriel Faure
   (1845–1924)

James Bull, cello

Violin Concerto in G minor, Op. 26 Max Bruch
 I. Introduction-Allegro moderato (1838–1920)

Cate Carson, violin
Catherine Rodland, piano

Fantasiestucke, Op. 73 Robert Schumann
 I. Zart und mit Ausdruck (1810–1856)

Cameron Gray, cello

Ballade #3 in A-flat major, Op. 47 Frédéric Chopin
   (1810–49)
Etude in F major, Op. 72 #6 Moritz Moszkowski
   (1854–1925)

Brianna Ulrich, piano
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Festival Concert I
Monday, August 22, 7:30 p.m.

Urness Recital Hall, St. Olaf College

Ensō String Quartet:
Maureen Nelson, violin 

Ken Hamao, violin 
Melissa Reardon, viola 
Richard Belcher, cello

String Quartet No.1, Op. 20 Alberto Ginastera
 I. Allegro violento ed agitato
 II. Vivacissimo
 III. Calmo e poetico
 IV. Allegramente rustico

Ainsi la nuit Henri Dutilleux

—  I N T E R M I S S I O N  —

Quartet in F Major Maurice Ravel
 I. Allegro moderato 
 II. Assez vif, très rythmé 
 III. Très lent 
 IV. Vif et agite
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Festival Concert II
Tuesday, August 23, 7:30 p.m.

The Grand Event Center

— in cooperation with the Northfield Sidewalk Poetry Contest —

Poetry readings interspersed and announced from the stage.

Lullaby for String Quartet George Gershwin
   (1898–1937)

Artaria String Quartet:
Ray Shows and Nancy Oliveros, violins

Annalee Wolf, viola; Rebecca Merblum, cello

Jazz Standards TBA
Parker Ousley, cello and voice

—  I N T E R M I S S I O N  —

String Quartet #7 in C major Heitor Villa-Lobos
 II. Andante (1887–1959)

Artaria String Quartet

The Girl from Ipanema    Antonio Carlos Jobim
 (arranged by Eliane Elias)
Sco’s Bossa John Scofield
 (as played by Duduka Da Fonseca)
A Felicidade Antonio Carlos Jobim
 (as sung by Rosa Passos)
Se é Tarde Me Perdoa       Carlos Lyra/Ronaldo Bôscoli
 (as sung by Luciana Souza)
So Many Stars    Sergio Mendes
Black Orpheus Medley:
 Frevo de Orfeu   Antonio Carlos Jobim
 Samba de Orfeu   Antonio Maria/Luiz Bonfa
Influenciado Nelson Faria

Glider Trio:
Dave Hagedorn, vibes
Kevin Clements, bass
Erik Hanson, drums
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Festival Concert III
Friday, August 26, 7:30 p.m.

Urness Recital Hall, St. Olaf College 

The Dave Hagedorn Trio, with special guest J. C. Sanford

Program to be announced from the stage.

J. C. Sanford, trombone
Dave Hagedorn, vibes
Kevin Clements, bass
Erik Hanson, drums



Festival Concert IV
Saturday, August 27, 7:30 p.m.

Urness Recital Hall, St. Olaf College

Trio in C major, Op. 87 Johannes Brahms
 I. Allegro (1833–97)
 II. Andante
 III. Scherzo
 IV. Allegro con brio

Sonja Harasim, violin
David Carter, cello

Nicola Melville, piano

—  I N T E R M I S S I O N  —

Renaissance Dance Suite Various

Prelude and Fugue in G minor J. S. Bach arr. Hodel
   (1685–1750)

Sonatine  Eugene Bozza
   (1905–91)

Groove Waggon  Martin Hodel
   (b. 1964)

The Stone Arch Brass:
Martin Hodel and Dan Fretland, trumpet

Neil Bolter, french horn; Larry Zimmerman, trombone
Paul Budde, tuba
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Festival Concert I, August 22

Alberto Ginastera: Quartet #1 Op. 20
One of the most prominent composers of the 20th century, 
Alberto Ginastera was born in Buenos Aires in 1916 and 
studied music at the National Conservatoire of Music in 
Argentina. His career is largely paralleled with that of 
Belá Bartók, as both composers’ works are often inspired 
by folk tunes from their perspective countries. Ginastera’s 
first string quartet was a part of a self-described “subjective 
nationalism” phase, in which the composer created folk-like 
themes without direct quotation of Argentine melodies. 
Each movement centers on a different tune, moving from 
depictions of the Argentine gauchos (cowboys) in the first 
movement to the rural dance of the Pampas in the second. 
The third and fourth movements evoke the upbeat strumming 
of a guitar, reminiscent of other dance rhythms that are 
popular in the region. The work as a whole exemplifies 
Ginastera’s sense of nationalism and pride, as each movement 
highlights a new and lively melody reminiscent of the 
folk-song tradition in Argentina.

Henri Dutilleux: Ainsi la nuit
Henri Dutilleux’s work for string quartet was commissioned 
by the Koussevitzky Foundation and premiered in Paris 
in 1977 by the Quatuor Parrenin. Although originally 
intended to be premiered by the Juilliard String Quartet, the 
piece would not be played by the ensemble until a year later 
1978. The quartet is written in seven movements: Nocturne 
I, Miroir d’espace, Litanies I, Litanies II, Constellations, 
Nocturne II, and Temps suspendu. Between the first five 
movements, short “parenthesis” connect the melodic mate-
rial with either abbreviated recollections or foreshadowings 
of thematic material. Although seemingly atonal, the piece 
features “fan-shaped” writing typical of Dutilleux’s later com-
positions, in which a tonal triad is outlined throughout the 
duration of the work. The composer also notes the prevalent 
influence of Gregorian Chant used throughout several of the 
piece’s movements. As a whole, the work is an exemplary 
depiction of atonal composition and style for string quartet.

Maurice Ravel: String Quartet
Ravel’s String Quartet in F Major was first introduced in 
1904, towards the end of his study at the Paris Conservatoire 
under Gabriel Fauré. Since it’s conception, the work has 
closely been linked to Debussy’s string quartet written a 
decade earlier. Both follow a cyclical structure, with a central 
theme generating each new focus of the four movements. 
As such, melodic motifs emphasizing color and aestheticism 
can be recognized throughout the duration of the four 
movements. The first, allegro moderato, opens with a peace-
ful melody that later undergoes various transformations of 

timbre and color true to Ravel’s style. The second movement 
written as a scherzo is lively and quick, featuring a playful 
alteration between pizzicato and bowed technique for the 
four strings. The tres lent movement revives the opening 
theme of the quartet, with further exploration of musical 
color. The finale is noted as “lively and agitated” with a 
rhythmic and melodic instability that although first criticized 
upon premier, has been interpreted by later audiences to be 
Debussy’s equal in terms of style and repertoire.

Festival Concert II, August 23

George Gershwin: Lullaby for String Quartet
Born in Brooklyn in 1898, George Gershwin stands along-
side the likes of Leonard Bernstein and Aaron Copland as 
one of the most significant American composers in the 20th 
century. His compositions are famed for their jazz-inflected 
melodies and Tin Pan Alley tunes, such as in his most popu-
lar works, piano concerto Rhapsody in Blue and the opera 
Porgy and Bess. His Lullaby for string quartet is Gershwin’s 
sole contribution to the chamber music repertoire, and was 
premiered by the Juilliard String Quartet in 1967. The piece 
highlights a simple ABA style, with lilting melodies remi-
niscent of his impressionist counterpart, Claude Debussy. A 
unison “tuning” note begins the quartet, before the higher 
notes in violin makes way for a primary melody in the cello. 
The piece moves from a tranquil tune, to one more introspec-
tive and disruptive, before the high harmonics in the violin 
sound and the cello presents a final shadow of the introduc-
tory melody. With a pizzicato pluck, the quartet ends on a 
pleasant note, notably described “charming and kind” by the 
composer’s brother and lyricist, Ira Gershwin.

Heitor Villa-Lobos: String Quartet #7 in C major
Described as “the single most significant creative figure in 
20th-century Brazilian art music,” Heitor Villa-Lobos is 
known as a prolific and influential Latin-American composer. 
His works incorporate both Brazilian folk music and Europe-
an classical tradition, and often highlight a vast, varied, and 
exuberant combination of the two styles. Villa-Lobos often 
worked as a cellist for income, and as such his love of the in-
strument is highly evident throughout his string quartets and 
solo cello repertoire. Quartet no. 7 in C Major was written 
during an exceptionally inspired time for the composer, as in 
total no less than 17 quartets were eventually composed by 
him, largely during his time in Paris. This is the longest of his 
quartets, and is written in four movements: allegro, andante, 
scherzo, and allegro gusto. Calling for intense virtuosity from 
each of the instruments, Villa-Lobos’ Quartet no. 7 was first 
premiered in 1943 in Rio de Janiero by the Quarteto Haydn.

Program Notes
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Program Notes

Northfield Main Office  
1605 Heritage Drive   

507-645-4441 
www.community-resourcebank.com

Member FDIC

Proud to support the                    in our community.

Festival Concert IV, August 27

Brahms: Piano Trio in C Op. 87
The second of three piano trios by Johannes Brahms, the 
C Major Trio was finished in the summer of 1882, notably 
during a peak period of fame and eminence for the com-
poser. At this point in his career, the composer had gained 
confidence and maturity, revealed through the concise nature 
and melodic variation of the quartet. The Trio, written in 
four movements, is difficult to pigeonhole in terms of style 
and structure. Seemingly sonata form, the piece increasingly 
brings back old and new instances of earlier themes similar to 
both a rondo and theme and variations setting. For instance, 
the first movement begins with a single melody in octaves by 
the violin and cello, with the piano entering on accompani-
ment after some time. Each movement thereafter similarly 

begins with the two strings in octaves, although on different 
melodic material and themes. The second movement high-
lights Hungarian folk rhythms, while the third evokes a 
darker melodic reminiscent of Mendelssohn’s melodies. 
The final movement ends with energy and finesse, as the 
boisterous melody ends in good cheer and melodic creativity.

Eugene Bozza: Sonatine for Brass Quintet
Bozza was one of the 20th century’s most prolific composers 
of music for winds. Though known primarily for chamber 
music, Bozza also composed symphonies, operas and other 
large-scale works. Bozza was born in Nice and trained as a 
violinist and composer at the Paris Conservatory, graduating 
in 1930. The Sonatine, written primarily in a Neoclassic 
style, bubbles along with a cheerful mix of motivic gestures 
and lyrical statements.
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Festival Concert I, August 22

Founded at Yale University in 1999, the Ensō String 
Quartet has, in a decade and a half, risen to the front rank 
of string ensembles. The Ensō’s members all were drawn 
to the string quartet repertoire because of its richness and 
diversity, and the ensemble is committed to exploring the 
four corners of that repertoire. The Ensō regularly performs 
the classics of the string quartet literature, but also cham-
pions lesser-known works that deserve to be heard, along 
with much contemporary music, including works the Ensō 
has commissioned. The ensemble also performs many of its 
own transcriptions, including arrangements of 16th-century 
Renaissance music. 
 In addition to their in-demand performances at concert 
halls around the world, the Ensō and its individual members 
are sought after as instructors. The ensemble gives master 
classes for the next generation of professional musicians, but 
also works with enthusiastic amateurs, young and old, and 
with the autistic, in conjunction with the United Kingdom-
based organization Music for Autism.
 Based in New York City since 2007, the Ensō String 
Quartet was previously in residence at Rice University in 
Houston, Texas, and at Northern Illinois University, in 
DeKalb, Illinois. The quartet members are Maureen Nelson, 
violin; Ken Hamao, violin; Melissa Reardon, viola; and 
Richard Belcher, cello.

Festival Concert II, August 23

Artaria String Quartet is starting another season of 
celebrated chamber music performances, and was recently 
lauded by Rob Hubbard of the St. Paul Pioneer Press — 
“Artaria Quartet is likely to give eloquent voice to whatever 
work it tackles.” Artaria has served as MPR Artists-in-Resi-
dence and was featured on Twin Cities Public Television as 
part of the MnOriginal television series. The quartet has 
appeared at major summer festivals including the Banff 
Centre in Canada, Festival de L’Epau in France, and the 
Tanglewood Music Center in Lenox, Massachusetts. Artaria 
is the recipient of a highly coveted McKnight Fellowship for 
Performing Musicians, as well as grants from the National 
Endowment for the Arts, Chamber Music America, Midori’s 
Partners in Performance, the Heartland Fund and the 
Southeast Minnesota Arts Council for performance and 
educational outreach. Members of the quartet are founders 
and directors of the Artaria Chamber Music School, a weekly 
chamber music program for young string players, Stringwood, 
a two-week summer festival held in Lanesboro, Minnesota, 

each June, and the Saint Paul String Quartet Competition, 
an annual national event. For more information, visit 
www.artariaquartet.com/about.htm

•	 	Ray Shows, a founding member of the Artaria, is a com-
plete musician with regular performances as a chamber 
musician and solo recitalist. He made his solo debut 
with orchestra in his native Atlanta, and has performed 
in major concert halls across the U.S. and in Europe. 
Winner of a prestigious McKnight Performing Artist 
Fellowship, Shows has concertized with renowned artists 
Arnold Steinhardt (Guarneri Quartet), Eugene Drucker 
(Emerson Quartet), Paul Katz (Cleveland Quartet), and 
Raphael Hillyer (Juilliard Quartet). A teaching artist 
in residence at the Tanglewood Institute, he has held 
positions at Boston College, Viterbo University, Florida 
State University, and Baldwin-Wallace Conservatory, and 
was named MNSOTA Music Studio teacher of the year 
in 2010. Shows is a graduate of Boston University and 
Florida State University, where he studied violin with 
Roman Totenberg and Gerardo Ribeiro and chamber 
music with Eugene Lehner and members of the Buda-
pest, Juilliard, Emerson, Cleveland, LaSalle, Muir, and 
Colorado Quartets. Shows is a member of the faculty 
of St. Olaf College, and co-directs the Artaria Chamber 
Music School in St. Paul and the Stringwood Chamber 
Music Festival with his wife, Nancy Oliveros. 

•	  Nancy Oliveros is the founding second violinist of the  
Artaria String Quartet, with whom she concertizes, 
records, and teaches the art of chamber music. As a 
member of Artaria, Oliveros has performed to critical 
acclaim at many renowned halls and concert series in 
the United States and abroad. She has had the privilege 
of collaborating with such eminent quartet players as 
Arnold Steinhardt (Guarneri), Raphael Hillyer  
(Juilliard), and Paul Katz (Cleveland), and was mentored 
by the beloved Eugene Lehner of the Kolisch Quartet, 
Walter Levine of the La Salle, and Alexander Schneider 
of the Budapest Quartet. She records for Centaur records 
with the Artaria String Quartet and with her longtime 
piano collaborator, Mary Ellen Haupert. Oliveros earned 
her bachelor’s and master’s degrees in violin performance 
at the Florida State University, serving as a teaching  
assistant and student of Karen Clarke, Ruth Posselt,  
and Gerardo Ribeiro. At Boston University, she was an 
assistant to legendary violinist Roman Totenberg, and 
served as concertmaster of the orchestras while on a  
post-graduate fellowship. Her students are national  
prizewinners, perform on National Public Radio’s  

Artist Biographies
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celebrated “From the Top,” and enjoy careers as  
professional chamber musicians in notable ensembles. 
She is married to Artaria’s founding first violinist, Ray 
Shows, with whom she has two wonderful sons.

•	  Annalee Wolf, violist, is a native of Minnesota and 
received her undergraduate degree from St. Olaf  
College. After completing her master of music degree 
at the North Carolina School of the Arts, she earned a 
Premier Prix in viola performance from the Royal  
Conservatory in Brussels, and subsequently studied 
chamber music and the humanities at the European 
Mozart Academy. She has performed with the North 
Carolina, Greensboro, Charleston, and Savannah  
Symphonies, as well as the European Philharmonic 
Orchestra. As a chamber musician, Wolf has participated 
in numerous national and international festivals, includ-
ing the Quartet Program, the Winter Institute for String 
Quartets, the Kneisel Hall, Hampden-Sydney, Brandeis, 
Domaine Forget (Quebec) festivals, and the Cours  
International de Musique in Morges, Switzerland. She 
has frequently performed as guest artist with the West 
End Chamber Ensemble and the Ciompi String Quartet, 
and in 1995 appeared as soloist at the Eduard Tubin  
Music Festival in Tallinn, Estonia. Other European 
appearances have included concerts in Rome, Warsaw, 
Brussels, Budapest, Prague, Bulgaria, Croatia, and a  
performance for the president of Romania at his palace 
in Bucharest. Wolf has taught viola and chamber music 
at the North Carolina School of the Arts, the University  
of North Carolina at Chapel Hill, the University of  
Minnesota, St. Olaf College, and the MacPhail Center 
for Music. She has been a student of Andrea Een, Roland 
Vamos, Toby Appel, and Ervin Schiffer, and has studied 
chamber music with members of the Juilliard, Takács, 
Mendelssohn, Lydian, and Haydn String Quartets. 

•	 	Rebecca Merblum joins Artaria as their new cellist for 
this concert. She has been dedicated to chamber music 
throughout her life as a cellist. Originally from  
Connecticut, Merblum studied the cello at the Hartt 
School, working with the Emerson String Quartet and 
Mitchell Stern of the American String Quartet, and 
earned her bachelor’s and master’s degrees from the 
Cleveland Institute and New England Conservatory. She 
was also a founding member of the Azmari Quartet, and 
now joins the Artaria Quartet from Los Angeles, where 
for the past six years she has cultivated a voice within the 
city’s diversified landscape, performing with the Salastina 
Chamber Music Series, Sundays at LACMA, the Green 
Umbrella Series (Los Angeles Philharmonic) and  

Classical Encounters. A dedicated teacher, Merblum 
served as the chair of the String Department at the  
Pasadena Conservatory, where she was a member of the 
cello and chamber music faculties. Her students have 
gained recognition in numerous competitions and  
festivals including the Piatigorsky International Festival.

Glider Trio

•	 	David Hagedorn is an artist in residence at St. Olaf  
College, where he teaches percussion, jazz studies, and 
world music. In June 2011, Downbeat magazine deemed 
St. Olaf Jazz I to be the “Best Undergraduate Large Jazz 
Ensemble” in the 34th annual student music awards. 
Hagedorn holds degrees from the Eastman School of 
Music, New England Conservatory, and the University 
of Minnesota. He has an album, “Solid/Liquid” on the 
artegra label in SACD format released in October of 
2003, and a duo album with pianist Dan Cavanagh, 
“Horizon,” released in December 2010. Released in April 
2014 is a recording with the Chris Bates Good Vibes 
Trio. He has recorded with the George Russell Living 
Time Orchestra on Blue Note Recordings (nominated 
for a Grammy award), jazz singer Debbie Duncan on  
Igmod Recordings, Brian Setzer Big Band, Pete Whitman  
X-tet, Phil Hey Quartet, the Out to Lunch Quintet, and 
also with the St. Paul Chamber Orchestra on Teldec  
Recordings. Hagedorn regularly performs in the Twin 
Cities with groups such as the Phil Hey Quartet, JazzMn, 
and Chris Bates Good Vibes Trio. On the classical side  
of music, he also has performed with the Minnesota  
Orchestra, St. Paul Chamber Orchestra, Minnesota 
Opera, VocalEssence, Cantus, The Mormon Tabernacle 
Choir, and the Grand Teton Festival Orchestra.

•	 	Kevin Clements has been performing as a jazz bassist 
for over 45 years. From an early age, he found jazz as 
his music of choice. Growing up in Kansas City, he was 
exposed early on to that city’s fertile jazz heritage. After 
graduating from the Conservatory of Music in Kansas 
City, Clements played and toured for several years.  
He had the good fortune to have performed with  
many great artists, including Billy Eckstine, Rosemary 
Clooney, Robert Goulet and Rita Moreno. In 1989, after 
a ten-year stint as an Air Force pilot, he settled in Minne-
apolis/St. Paul where he has become a staple in the Twin 
Cities jazz scene. Shortly after moving to Northfield in 
1996, he met Dave Hagedorn and they have been play-
ing together regularly ever since. Clements taught jazz 
bass at Carleton College in Northfield for several years 
and flew airplanes for Northwest Airlines and Delta 

Artist Biographies
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Airlines. He is currently enjoying retirement by playing 
more music, brewing beer and working in  
his woodshop. 

   
•	 Erik Hanson — Biography coming soon.

•	 	Parker Ousley grew up in Northfield and began  
playing cello at age 5. He studied classical cello with  
David Carter, Peter Howard, and Anna Clift. In high 
school he began venturing from the comforts of his 
classical home and joined the amateur folk band, Flute 
Platoon, as a singer and cellist. After breaking from the 
Platoon, Ousley started singing and playing as a solo 
act. His act lacks a definitive genre, but would likely fall 
somewhere between folk, pop, and jazz. When he and 
his cello, Jeremy, aren’t performing on their own, they 
can be found in Boston-based groups Unauthorized  
Personnel and American Housewife, and the locally 
based duo The Triplets. Ousley studies cello performance 
at Berklee College of Music where he studies with Mike 
Block, Eugene Friesen, and Rob Thomas.

Festival Concert III, August 26

J. C. Sanford is a musician of rare breadth, deeply rooted 
in the traditions of Jazz and Classical music, yet constantly 
pushing at their boundaries. A protégé of legendary  
composer/trombonist Bob Brookmeyer, his compositions 
and arrangements have been performed by John Abercrombie, 
Lew Soloff, Dave Liebman, the Swedish Wind Ensemble, 
and Grammy-nominated classical pianist Andrew Russo. His 
2014 debut CD with the JC Sanford Orchestra, titled Views 

from the Inside, yielded international acclaim, including rave 
reviews from jazz journals (such as Down Beat magazine, All  
About Jazz, and Jazziz), news publications (including the 
New Yorker, the Guardian, and Spiegel), and modern  
classical sites (New Music Box and Textura). It was also 
awarded the prestigious Aaron Copland Fund Recording 
Grant. Sanford also conducts the twice-Grammy-nominated 
John Hollenbeck Large Ensemble, the Alan Ferber Nonet 
with Strings, Joel Harrison’s Infinite Possibility, and the  
Alice Coltrane Orchestra featuring Ravi Coltrane and Jack 
DeJohnette. A founding member of the composers’ federation 
Pulse, along with fellow composer/bandleaders Joseph C. 
Phillips, Jr. and Darcy James Argue, he has collaborated with 
a wide array of artists, including singer-songwriter Joy Askew, 
Japanese koto player Yumi Kurosawa, and Take Dance  
Company. He has appeared as a trombonist with artists  
such as Danilo Pérez, Matt Wilson, Andrew Rathbun, and 
Numinous. His new quartet recording, Can You Believe It?, 
will be released on Red Piano Records in November. 

Festival Concert IV, August 27

Sonja Harasim, violinist, has been described as an  
“undeniably impressive” performer (James Chute, San Diego 
Union-Tribune, August 21, 2011), and hailed for her  
attention to detail, making “every note count deliciously” 
(Joel Luks, Culture Map Houston, April 26, 2011). Harasim 
is on the faculty at Concordia College, where she teaches 
violin and chamber music. In addition to her dedication to 
teaching, she maintains an active performing career locally, 
nationally, and internationally as a solo, chamber, and or-
chestral musician. She also serves as a sought-after pedagogue 
and chamber music coach on the faculty of the International 
Music Camp, Soiva International Music Festival, and the 
Minnesota All-State Camp.
 Harasim began her violin studies at the age of five in the 
Suzuki program at Parker Elementary with Karen Somer, 
Kathy Karpicke, and Rosemary Jodeit, and went on to study 
with Albert Muenzer while attending the critically acclaimed 
High School for the Performing and Visual Arts in Houston, 
Texas. She completed her undergraduate studies with at the 
Cleveland Institute of Music and returned to her hometown, 
Houston, Texas, to pursue graduate and doctoral studies at 
Rice University’s Shepherd School of Music. Harasim plays 
a violin made in 2011 by Mario Miralles, modeled after  
Mr. Lin’s “Titian” Stradivarius.

David Carter, cellist, is professor of music at St. Olaf 
College. He holds degrees from the University of Minnesota, 
Indiana University, and the University of Illinois at Urbana-

Artist Biographies



Champaign. Carter’s principal cello teachers include Robert 
Jamieson, Gary Hoffman, Janos Starker, and Tsuyoshi 
Tsutsumi. Though legally blind as a result of the retinal 
disease choroideremia, Carter maintains an active performing 
and teaching schedule. He is cellist of the Melius Trio, artistic 
director of the Bridge Chamber Music Festival, and recently 
served as cello editor for the Minnesota String Teachers 
Association newsletter, StringNotes. Carter has served as 
principal cellist of the Wichita Symphony, performing as 
soloist with that ensemble in addition to the Minnesota 
Orchestra under Neville Marriner and the St. Paul Chamber 
Orchestra. He has served on the faculty of Wichita State 
University, as well as the Rocky Ridge Music Center 
(Colorado) and the Red Lodge Music Festival (Montana). He 
currently teaches at the Interlochen Summer Music Camp.
 Over a 30-year career of college teaching, Carter’s 
students have gone on to study cello at some of the nation’s 
top graduate schools, including the New England Conserva-
tory, the Cleveland Institute of Music, Rice University, and 
Indiana University. Cello students from St. Olaf hold posi-
tions in major symphony orchestras and university teaching 
positions, while many non-major students continue their 
life-long passion for music and the cello. Carter can be heard 
on two recordings on the Centaur label, in “3 Pieces for Solo 
Cello” by Phillip Rhodes and works by Amy Beach, and on 
the Limestones label with the Melius Trio in trios by Men-
delssohn, Clarke, and Peter Hamlin. He performs on a cello 
by David Folland (2008, Northfield, Minnesota.)

Nicola Melville, a U.S.-based New Zealand pianist, has 
been described as “having an original and intelligent musical 
mind” (Waikato Times), “a marvelous pianist who plays with 
splashy color but also exquisite tone and nuance” (American 
Record Guide), and “the sort of advocate any composer 
would love” (Dominion Post). Her live performances and 
recordings have been broadcast on Canadian, U.S., New 
Zealand, South African, and Chinese radio, and she has been 
involved in numerous interdisciplinary projects with dancers, 
filmmakers, and visual artists, including a performance at the 
Kennedy Center, Washington, D.C., and Weill Recital Hall 
at Carnegie Hall. 
 Melville attended Victoria University School of Music, 
Wellington, where she studied with Judith Clark, and then 
earned master’s and doctoral degrees from the Eastman 
School of Music, where she was awarded the Lizzie T. Mason 
prize for Outstanding Graduate Pianist and the prestigious 
Performer’s Certificate. Melville won both the National 
Concerto Competition and the Auckland Star Concerto 
Competition while in New Zealand, and was a winner of the 
SAI International Concerto Competition at the Chautauqua 
Music Festival, New York. She has recorded for the Innova 

and Equilibrium labels, and is a founding member of the 
cross-cultural ensemble, Intersection. In 2014, she joined the 
Twin Cities-based new music group, Zeitgeist. She is profes-
sor of music at Carleton College, and is artistic co-director of 
the Chautauqua Music Festival Piano Program in New York.

The Stone Arch Brass

•	 	Dan Fretland is an active freelance trumpet player and 
instructor in the Twin Cities area. He holds a Bachelor of 
Arts degree in trumpet performance and music education 
from the University of Minnesota and a Master of Arts 
degree in music education along with an administrative 
degree from the University of St. Thomas. Fretland has 
performed with The St. Paul Chamber Orchestra, the 
Minnesota Orchestra, the Minnesota Opera, the  
Minneapolis Pops Orchestra, the San Francisco Ballet, 
ICE Ensemble, and Music St. Croix, as well as with  
Garrison Keilor, Doc Severinsen, Ben Folds, Josh  
Groban, Johnny Mathis, Michael W. Smith, and Amy 
Grant, as well as at the Los Angeles Contemporary  
Music Festival, the London Jazz Festival, and most 
recently with The Stone Arch Brass, in Harbin, China’s 
International Music Festival.

•	 	Martin Hodel, trumpet, made his Carnegie Hall solo 
debut in in February, performing the Linkola Concerto 
with the St. Olaf Band. He teaches trumpet and brass 
chamber music, and conducts the Philharmonia at  
St. Olaf. He has performed as a soloist, chamber  
musician, and orchestral player in the U.S. and around 
the world. An active extra and substitute trumpet, he 
played full time in the trumpet section of the Minnesota 
Orchestra for the 2005–06 season. As principal trumpet 
with the Eastman Wind Ensemble, Hodel toured the 
U.S. and Japan, and he has toured coast to coast with the 
Dallas Brass. He has worked as a soloist with conductor  
Helmuth Rilling and Metropolitan Opera principal 
soprano Marlis Peterson and has shared the stage as a 
soloist with jazz artists Joe Henderson, Maria Schneider, 
Slide Hampton, Claudio Roditi, David Murray, and 
Jimmy Heath. Hodel performed a 23-concert tour of 
Germany with organist Bradley Lehman as the Hodel-
Lehman Duo. Their CD, In Thee is Gladness, is available 
Larips Records and a forthcoming solo recording with  
St. Olaf faculty, First Light, will be released this fall. 
Hodel appears as a soloist on nine other compact discs, 
has soloed live with the St. Olaf Choir on the nationally 
broadcast radio program, A Prairie Home Companion, 
and has played on Minnesota Public Radio, on public  
television, and on national broadcasts of the radio 
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programs Sing for Joy and PipeDreams. Hodel holds a 
doctorate in trumpet performance and a Performer’s 
Certificate from the Eastman School of Music. 

•	 	Neal Bolter has been playing the horn professionally  
for almost 40 years. He has played with the Empire 
Brass, Jerusalem Symphony, Seattle Symphony, Brooklyn 
Symphony, Pacific Northwest Ballet, Minnesota Opera, 
Minnesota Orchestra, and the St. Paul Chamber Orches-
tra, among others. In addition, he performs on several 
film scores including Matrix Reloaded, Mount Everest, 
Lake Placid, and can be heard on many commercials  
and video games. He has played numerous touring 
Broadway shows, including Phantom of the Opera, Joseph 
and the Amazing Technicolor Dreamcoat, Lion King, 
Wicked, Young Frankenstein, Showboat, Mary Poppins, 
The King and I, Carousel, and many more. Bolter holds a 
degree in music performance from the Juilliard School in 
New York City.

•	  Larry Zimmerman, trombonist, is a member of the 
Grammy winning Chestnut Brass Company, and is 
principal trombonist of the Duluth-Superior Symphony 
Orchestra and the Minneapolis Pops Orchestra. He has 
performed around Minnesota with many ensembles, in-
cluding the Minnesota Orchestra and St. Paul Chamber 

Orchestra. Zimmerman is also active in the performance 
of period brass instruments, including Renaissance 
sackbuts and 19th-century saxhorns. He enjoys working 
as a soloist and chamber musician, including frequent 
performances with Music St. Croix, his chamber music 
group based in Stillwater, Minnesota. He lives in  
Minneapolis and is a low brass instructor at St. Olaf  
College, University of St. Thomas, and Bethel University.

•	 	Dr. Paul J. Budde, tuba, is assistant professor of music 
at the University of Wisconsin-River Falls, where he 
teaches tuba, music education, and world music. An  
active performer and clinician, he has performed in  
numerous ensembles, including the Minnesota  
Orchestra, St. Paul Chamber Orchestra, National  
Lutheran Chorale, Lake Wobegon Brass Band, and  
VocalEssence. Buddes’ tuba quartet, The Pistons, was  
the first-place winner of the first-ever International Tuba/
Euphonium Quartet Competition in 1992. Budde’s 
current research centers on the use of the national music 
standards by music educators in Wisconsin and  
Minnesota. He has released an album titled Practice 
Room Grooves, which is made up of accompaniment 
tracks that serve as a means to improve fundamentals 
during independent practice. 
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Thank You
We would like to acknowledge the support of those

who made generous contributions in 2016.

David and Debbie Becker
Carl and Joan Behr
Kathleen Bjerke
Nancy Cantwell
David Carter and Esther Wang
Judy and Jim Cederberg
Bill and Nancy Child
Doug and Ruth Crane
Henry Emmons and Jane Blockhus
Duane and Marlene Engstrom
Mary Ellen Frame
James Haas
Jonathan Hill

Michael Hemmen
David Hoiness
Robert and Garda Kahn
Ed and Lois Langerak
Sally and Ross Legrand
Eric and Cynthia Lund
Jane McWilliams
Jan Mitchell
Elaine Nesbitt
Elizabeth Olson
Paul Peterson
Dennis and Jane Rinehart
Kathryn and Thomas Rohs

Jack and Pamela Schwandt
Joseph Shaw
John and Brenda Sielaff
David Sipfle
George and Carolyn Soule
Allan Story
David Suderman and Mary Cisar
Jacqueline Tulumello
Inga Velde
Solveig Velde
Norman Watt
Peter Webb and Karen Saxe

1308 Washington Street 
Northf ield, Minnesota 55057
(507) 301-8286  •  philipsoltis@gmail.com  •  www.philipsoltisviolins.com

PHILIP A. SOLTIS
Violin Maker



Bob and Kate Kuyper are proud to support the Bridge Chamber Music Festival

The Kuyper Group of Keller Williams Preferred Realty


